
ROLLING THUNDER

A MixTape Flick.

First Draft: June 17, 2019.

"Come Hell or High Water we'll go Crazy Heart, 

Country Strong at Mulholland's Road House."



Dalton --- Principal Players

Cpt. RICK GARRISON, male, mid-30’s, European ancestry, North 
Georgia Appalachian accent. 

BUNNY WULAN, female, early-30’s, Asian ancestry, Hawaii Hilo 
accent.

SKIPPER WULAN, female, mid-teens, European ancestry, North 
Georgia Appalachian accent. 

R.P. COLTRANE, male, mid-30’s, African ancestry, Durham, 
North Carolina accent.

GENERALE GEORGINA, female, mid-30s, European ancestry, 
Standard American English accent.

TEX PRESCOTT, male, mid-30’s, European ancestry, refined 
Atlanta Southern accent.

1st Sgt.(retired) EUGENE GARRISON, male, early-60’s, European 
ancestry, North Georgia Appalachian accent.

FRANZIE GARRISON, female, early-60’s, European ancestry, 
North Georgia Appalachian accent.

OLD GEORGIE, apparition (same actress as GENERALE GEORGINA)

NORTH KOREA, female, late-20’s, mixed Russian and Korean 
ancestry, Russian accent. 

TRIGGER / So-Hyun, female, dog, Shih Tzu / terrier mutt.

North of 38th Parallel --- Opening Assault

RICK (Captain / ODA Commander)

R.P. COLTRANE (Warrant Officer)

JETTY, male, late-20’s, Filipino ancestry.

MORPHINE, male, early-30’s, African ancestry.

MOTHER, male, late-20’s, European ancestry.

MANNY, male, early-30’s, Filipino ancestry.

HOTBOX, male, mid-20’s, African ancestry.

RADAR, male, early-30’s, Korean ancestry.

THE ENEMY, Goblins.



SOUNDTRACK: BEGIN “Romance in Seoul” by Neon Bunny.

INT. MUSIC BAR. RYUGYONG HOTEL BASEMENT. PYONGYANG, NORTH 
KOREA. NEAR FUTURE. NIGHT.

BUNNY WULAN, vintage North Korean worker dress, tattoos 
covered, slightly older, sits, speaks playfully to FEMALE 
INTERVIEWER, unseen. Bunny reads from a prepared statement.

BUNNY
Dear Standard America, you break my 
heart. I came to your land seeking 
new beginnings and...And. That’s 
where the whole problem begins 
isn’t it? When everything’s 
possible nothing means anything 
anymore.

Bunny puts the prepared statement down, smiles at the 
interviewer, gets real.

BUNNY (CONT’D)
Let me try to put it in your 
terms...you want to live Past 
orgasm you know. Like you uh. You 
take the orgasm and think of it as 
a sort of a uhh a castle wall ok? 
We all break through 
sometimes...well not All, 
but...when You break through. 

Bunny takes a drink of water, focuses.

BUNNY (CONT’D)
That wall and disappear into 
ecstasy every now and then...and 
then Eureka...

Bunny snaps her fingers.

BUNNY (CONT’D)
...you come back to your side of 
life. And you can’t wait to get 
back through that castle wall 
again. Whatever it takes hmm? So. 
What I did was I just broke through 
to the other side and then put the 
bricks back with some cement and uh 
a warning sign stenciled there 
reminding me never to go back. So I 
stayed. Past orgasm. That’s where I 
live. Why wouldn’t I you know?
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Bunny chuckles, shifts her gaze minutely from Interviewer to 
audience.

BUNNY (CONT’D)
Course it will be harder for you 
since you’ll first have to break 
out of that other shell you were 
born into. The Standard American 
blandness that basically fakes 
orgasm all the time. I can’t 
imagine how hard it must be for you 
people to have to be miserable 
inside and then run around all day 
like chickens with your heads cut 
off faking orgasm just to stay 
afloat in that culture. Orgasming 
headless chickens with shiny happy 
plastic faces...look like a bunch 
of morons out there...like a bunch 
of Mohicans!... Ah, excuse me. At 
times I go too far. 

Bunny gathers herself, becomes more professional, focused.

BUNNY (CONT’D)
Of course I could show you. But you 
must have the courage to go as far 
as it takes and the faith to know 
that it won’t let you go too far. 

Bunny, steady gaze, winks.

RICK GARRISON, older, graying hair and beard, acoustic guitar 
slung over his back, places his hand on Bunny’s shoulder.

RICK
It’s time for our set pumpkin. 

Bunny takes his hand, looks into his eyes, smiles. True Love.

SOUNDTRACK: FADE OUT “Romance in Seoul”.

FADE TO BLACK:
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************************************************************

“There’s nothing like the sight of an amputated spirit. 
There’s no prosthetic for that.”

                    - Lt. Col. Frank Slade

************************************************************

FADE TO:

SOUNDTRACK: BEGIN “A Love Supreme, Pt. IV - Psalm” by John 
Coltrane.

INT. CH-47 CHINOOK MILITARY TRANSPORT. 2AM. BEFORE.

A slow thunder of helicopters rolls through the night.

Team leader Cpt. RICK GARRISON, pensive, surveys the 
transport interior. The team of eight makes final 
preparations.

RICK, clean cut, takes stock of his team and meets eyes with 
Warrant Officer R.P. COLTRANE. 

(beat)

COLTRANE nods. RICK nods.

Assault team member JETTY, seated opposite, speaks plainly, 
quietly, calmly, to himself, kisses picture of a small child.

JETTY
Only the penitent man shall 
pass...only the penitent man shall 
pass...only the penitent man shall 
pass. 

Assault team members MOTHER and MANNY in focused, 
concentrated, clear dialog.

MOTHER
Barbie’s little sister’s name was 
Skip...skipper...ain’t that right 
sir?

RICK turns to meet MOTHERS’s gaze. 

RICK
Skipper. I told you and I ain’t 
telling you again. I’m not a sir.

HOTBOX starts to vomit, catches himself.
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MANNY slices a strawberry with his field knife.

MANNY
Strawberry cappy?

RADAR, professional, firm.

RADAR
Two minute warning.

MORPHINE intercepts.

MORPHINE
Two minutes. Don’t fuck with his 
glucose levels.

Rick straightens

RICK
Yeah, don’t fuck with my glucose 
levels.

MANNY, MORPHINE, RADAR, RICK chuckle. 

Rick readies his night vision goggles.

RICK (CONT’D)
Jock up, NODs on!

RICK signals with his eyes that it’s time.

The team dons their night vision, settles into silence. 

MORPHINE makes his war face at MOTHER.

MOTHER kisses the air in MORPHINE’s direction, places tobacco 
chew under his bottom lip. 

RICK betrays a slight chuckle.

COLTRANE
60 Seconds!

Rick examines fine details on the transport door. Suspense.

INT. HOSPITAL. DALTON, GA. EARLY AFTERNOON.

Dark curtains block all exterior light.

FRANZIE GARRISON, sick, sleeps in a hospital bed. 

EUGENE “TWO FACE” GARRISON, long hair, bearded, half his face 
mangled with old war wounds, sits beside the bed.

5.



GEORGIE, a female apparition, speaks into FRANZIE’s ear.

GEORGIE
I told you it was all a lie. I came 
for you but I’ll claim him instead.

FRANZIE mumbles to herself, shakes in terror.

FRANZIE
Rick. She’s coming. Son. Georgie. 
Watch yourself. She’s coming. I 
love you. No.

GEORGIE smiles, disappears. EUGENE rouses. 

FRANZIE continues to toss and turn. EUGENE gives a pained 
smile, opens the paperback book in his lap. “Anna Karenina” 
by Tolstoy.

GARRISON resumes reading out loud from Anna Karenina.

EUGENE
He soon felt that the fulfillment 
of his desires gave him only one 
grain of the mountain of happiness 
he had expected. This showed him 
the error men make in imagining 
that their happiness depends on the 
realization of their desires. 

FRANZIE stirs, opens her eyes, looks with fear at EUGENE.

FRANZIE
Georgie’s coming for our boy.

EUGENE, pained at her delusions, breaks eye contact, stares 
into the distance. A single tear falls from his eye as he 
places his hand atop FRANZIE’s.

INT. MILITARY HELICOPTER TRANSPORT. 2AM. DARKNESS. 

The rolling thunder accelerates.

RICK, still staring at the fine details on the transport 
door, breaks reverie, taps his helmet twice with his 
knuckles. 

CENTRAL COMMAND speaks through Rick’s earpiece.

CENTRAL COMMAND
Gold squadron you are Irene. 
Repeat. Irene.
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RICK speaks firmly to COLTRANE.

RICK
Irene. Go for Gold.

COLTRANE repeats, at maximum volume.

COLTRANE
Irene!

The assault team readies their weapons. 

MOTHER
Fuckin’ IRENE!

RICK addresses his crew.

RICK
Gentlemen. I’ll see you on the 
other side. 

The transport approaches the objective, descends.

RICK turns to COLTRANE, nods.

RICK (CONT’D)
Coltrane. If you will good sir. 

COLTRANE takes point position.

COLTRANE
And yea. Though I walk through the 
valley of the shadow of death I 
shall fear no evil.

RICK quietly, clearly.

RICK
No evil.

The transport door begins to open.

COLTRANE
For thou art with me. Thy rod and 
thy staff they comfort me.

The men rise, at the ready.

COLTRANE (CONT’D)
And surely goodness and mercy shall 
follow me all the days of my 
life...
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The transport doors open as COLTRANE rushes into the 
exterior, opening with suppressive fire.

Enemy fire explodes from the darkness. Hiss. Hiss. Pop. Pop. 
Bullets pound the transport exterior. 

RICK exits the transport. The remaining team members rush out 
of the transport in organized fashion. 

The transport helicopter departs, taking heavy machine gun 
fire, as the last soldier exits.

RICK takes two steps forward. Pop. Pop. Pop. Three shots 
pound into RICK’s metal breastplate, sending him backwards 
hard, onto his back.  

The transport is hit with an RPG, spins out of control.

Ahead, team members push ahead towards the objective. MOTHER, 
kneeling, provides suppressing fire. 

RICK rises, dazed, approaching his knees. Another enemy shot 
to his metal breastplate sends him back to the ground.

The transport crash lands ten yards from RICK’s position. 
Helicopter blades slam to a halt.

RADAR goes down as he rushes the objective.

HOTBOX takes a shot to the shoulder as a grenade lands beside 
him. HOTBOX picks up the grenade to throw it back. Grenade 
explodes just as HOTBOX releases, ending HOTBOX.

MOTHER takes a shot to the side of the throat. Another shot 
to the knee. MOTHER falls.

A flash bomb explodes near RICK’s position. RICK is partially 
blinded by the light. His ears ring. 

The Enemy begins to rush forward towards RICK’s position.

MOTHER pulls himself to one knee. Readies his weapon.

MOTHER
Watch it cappy!

MOTHER opens fire on the approaching enemy troops.

RICK quickly readies his rifle. Opens fire. Crawls backwards 
several yards, bracing himself against the transport debris.

MORPHINE, retreating in RICK’s direction is sprayed with 
machine gun fire from behind. MORPHINE goes down. 
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MOTHER, one hand holding his throat, drags himself back 
towards RICK, retreating.

COLTRANE, running from the objective, retreats towards RICK.

MOTHER explodes as a mortar shell lands several feet from his 
position.

RICK calls out loudly.

RICK
MORPHINE! 

RICK, confused.

RICK (CONT’D)
Where’s morphine?

COLTRANE, his trigger finger mangled, retreats to the 
vicinity of the transport debris.

Enemy troops close behind COLTRANE. 

RICK snaps out of it, provides covering fire for the 
approaching COLTRANE, eliminating several of the enemy.

COLTRANE stumbles forward as enemy fire hits his thigh, 
shoulder.

RICK ends the enemy firing from behind on COLTRANE.

COLTRANE crawls to RICK’s position.

RICK (CONT’D)
Where’s Morphine? Mother’s down.

COLTRANE, with clarity.

COLTRANE
Dead. They’re all dead. Objective 
is compromised.

RICK
They knew we were coming.

COLTRANE, consternation.

COLTRANE
Call it.

RICK looks at COLTRANE. Consternation.

RICK
Manny?
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COLTRANE shakes his head no, indicating Manny is KIA.

COLTRANE
Call it.

RICK summons his courage, speaks into his earpiece 
microphone.

RICK
This is Gold Leader.
Foxtrot 9-11. Repeat. Foxtrot 9-11. 

CENTRAL COMMAND
Roger that. You are Foxtrot 9-11. 
All units Broken Arrow. 

COLTRANE and RICK, silence.

CENTRAL COMMAND (CONT’D)
Pleasure serving with you Gold 
Leader. 

Fighter jets approach on the horizon.

A small, ragged, terrier mutt runs from the objective, 
between the two men, and out into the forest.

RICK stands.

RICK
I think he got the right idea.

COLTRANE
Better to die running than wait 
for...

RICK picks up COlTRANE, slings him over his shoulder. 
COLTRANE groans. 

RICK double times it, following the path of the terrier, 
trips, recovers, runs harder.

RICK
I ain’t dying in THESE mountains.

A green flare fires towards the sky from the objective.

The small dog barks three times, RICK turns.

RICK (CONT’D)
It’s a flare.

A green flare fires towards the sky from the objective.
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RICK (CONT’D)
That’s Manny.

COLTRANE
No, it’s just tracers.

RICK
That’s Manny.

COLTRANE, serious.

COLTRANE
It’s tracers! Move it cappy!

The dog barks urgently, runs. RICK follows.

Fighter jets launch their armaments.

RICK and COLTRANE take cover in an abandoned enemy trench 
with the waiting dog. Fire protection.  

Explosions in close proximity.

RICK and COLTRANE in the dirt. A hard rain falls.

The dog squeezes between them, shivers.

RICK comforts COLTRANE. RICK, thousand yard stare.

SOUNDTRACK: FADE OUT “Psalm”.

FADE TO BLACK:

EXT. NORTH GEORGIA. LATE 1980’S-ISH. 3 YEARS LATER. 

Thunder rolls. A hard rain falls on misty mountains.

RICK GARRISON, long hair, bearded, stares out into the 
wilderness through an opening in a tented blue tarp. 

Raindrops smack down on the plastic. Rick checks his watch. 

The small dog, TRIGGER, shaggy hair, seated beside Rick, 
whimpers.

Rick pats Trigger on the head, adjusts his rifle sight.

The rain softens. Trigger looks hopefully at Rick. Rick 
softens.

RICK
Get em Trigger!
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Trigger darts out of the shelter and into the grass, lands on 
the first patch of sunlight as the clouds part.

Rick chuckles to himself. 

RICK (CONT’D)
Hmm. Well all right then.

Rick rises, exits, folds the tarp.

CUT TO:

SOUNDTRACK: BEGIN “Simple Man” by The Charlie Daniels Band.

EXT. RICK’S FOREST. EARLY AFTERNOON. 

Rick, backpack and rifle, hikes through the mountain forest. 
Trigger leads the way. 

A stream crossing. Trigger wades into the water chest deep 
and stops, look backs at Rick.

Rick crosses the stream, picks Trigger up, tucks her under 
his arm. 

RICK
There you go mam. 

Rick crosses the stream, sets Trigger down on the shore. 
Trigger shakes off the water.

RICK (CONT’D)
Hmm. Good wolf.

Trigger runs ahead. Rick chuckles to himself.

EXT. RICK’S FOREST. LATE AFTERNOON.

Rick and Trigger enter a small clearing in the forest.

Rick checks his hidden crop of large marijuana plants.

Trigger tries to eat a plant. Rick chuckles.

RICK
There’s a right way and a wrong way 
for everything. 

Rick samples the soil.

RICK (CONT’D)
And a right time.
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Trigger cocks his head to the side.

EXT. RICK’S FOREST. LATE AFTERNOON.

Rick fills a large bag with wild ginseng, inspects his 
poacher traps. Trigger points at, gets startled by a skunk.

RICK
Whoa there buddy. Go easy now.

Rick herds the skunk away.

EXT. RICK’S SHELTER. LATE AFTERNOON. 

Trigger runs up a narrow path to Rick’s forest shelter. 

Rick follows, drops his pack and rifle on the front “porch”.

Camping gear. Worn, but well kept camper. Car covered by 
black tarps. 

EXT. RICK’S SHELTER. SUNSET.

Rick, wife beater, chops wood, digs his axe into the stump, 
wipes his brow, looks to the horizon.

Trigger digs for moles. Rick’s leather gloves gather pieces 
of firewood.

Trigger sits, tongue hanging, waiting for Rick.

RICK
Hmm.

Trigger barks. 

RICK (CONT’D)
Hmm.

Rick pulls a piece of beef jerky from his back pocket and 
gives half to Trigger.

RICK (CONT’D)
Half. Don’t ask for this other half 
later. Agreed?

Trigger gives a weak whimper.

RICK (CONT’D)
Ok.
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Rick teases Trigger, repeatedly pulls the beef back from 
Trigger’s reach as she jumps up and down.

Trigger takes a bite at Rick’s ankle. Rick chuckles.

RICK (CONT’D)
That’s the spirit missie. No ladies 
on this mountain. 

Rick gives Trigger the treat, realizes he is smiling, 
retreats back to consternation.

EXT. RICK’S SHELTER. FIRST DARK.

Rick builds a fire near his shelter, cooks beans and rice. 

Rick makes Trigger a plate, adding dried dog food.

Rick and Trigger eat in silence.

EXT. RICK’S SHELTER. NIGHT.

Rick stokes the fire, puts his leather gloves on his hands.

Rick and Trigger wrestle. Trigger playfully bites and 
wrestles with Rick’s gloved hands.

Rick flips Trigger on her back, scratching her belly with his 
gloved hands.

Rick notices a tangled burr in Trigger’s fur, cuts it out 
with his pocket knife.

RICK
Wait. Wait. Wait. Easy. Almost.

Trigger squirms and then relaxes. Rick removes the burr.

RICK (CONT’D)
There you go missie.

Trigger barks.

RICK (CONT’D)
Yes mam.

Trigger licks Rick’s nose.

EXT. RICK’S SHELTER. NIGHT.

Trigger stares at Rick, barks.
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RICK
Oh, all right. 

Trigger rolls a marijuana joint, lights it, takes a long 
drag, relaxes, smiles.

Trigger barks. 

RICK (CONT’D)
Hmm.

Rick picks up Trigger under one arm, takes a pull from the 
joint, exhales the smoke into Trigger’s ear. Trigger sneezes.

EXT. RICK’S SHELTER. NIGHT.

Rick peels a banana the “native” way, recites song lyrics, 
deadpan. Trigger licks peanut butter from a spoon.

RICK
Oops, I did it again
I played with your heart, got lost 
in the game. Oh baby, baby.

Rick dips his banana into the peanut butter, takes a bite.

RICK (CONT’D)
(with mouth full)
Oops, you think I'm in love
That I'm sent from above
I'm not that innocent.

Trigger smacks his lips repeatedly from the peanut butter.

EXT. RICK’S SHELTER. LATE NIGHT.

Rick and Trigger sit listening to the forest. 

RICK
This place is nice. This is nice. 
You know. It’s good. Most men would 
not be content with this. But we’re 
not most men are we...we’ll you’re 
not men like man men but you know. 
You’re men. Yeah? 

Trigger barks.

RICK (CONT’D)
Hmm.
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Rick prepares his sleeping bag, gets into bed, calls for 
Trigger. Trigger snuggles up to Rick, Rick pets trigger, 
howls playfully.

INT. RICK’S SHELTER. LATE NIGHT.

Rick lies on his back in his sleeping bag, almost asleep. 
Trigger licks his face.

RICK
This little light of mine. I’m 
gonna let it shine. This little 
light of...won’t let Georgie poof 
it out...I’m gonna let it shine...

(beat)

Rick asleep. Trigger sits, standing guard.

SOUNDTRACK: FADE OUT “Simple Man”.

FADE TO:

SOUNDTRACK: BEGIN “Melissa” by The Allman Brothers Band.

EXT. DALTON, GA. DOWNTOWN. MORNING.

BUNNY WULAN drives the streets of downtown Dalton in a 
stylish mortuary hearse. 

Bunny cruises down main street, past Oakwood Cafe, fields, 
Northwest Whitfield county high school, into the hospital 
parking lot. Misty mountains in the distance.

INT. BUNNY’S HEARSE. MORNING.

Bunny, looking fire, pulls to a stop at the traffic light, 
eases her hearse beside a stopped police cruiser. Waiting. 

Bunny looks at Sheriff R.P. Coltrane, driving the patrol car.  

Coltrane lowers his mirrored aviator sunglasses, looks at 
Bunny, tips his black cowboy hat. 

Bunny winks at Coltrane, gives a slight tease with her smile.

EXT. DOWNTOWN DALTON. CROSSROADS. MORNING.

The stoplight turns green. Bunny accelerates fast through the 
intersection. License plate “GRVDIGR”.
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Coltrane lets out a long, controlled exhale. Returns to his 
morning patrol route. Stops at the Oakwood Cafe.

EXT. END OF LIFE CARE FACILITY. MORNING.

Bunny, donning stylish sunglasses, waltzes into the side 
entrance of the hospital, gives the SECURITY GUARD, mid-60’s, 
female, African ancestry, a big wink and grin. 

SECURITY
Looking fly Bunny bae.

BUNNY
I like the new hair.

SECURITY
My husband says it’s high 
faluttin’.

BUNNY
Nah.

SECURITY
You need a hand?

BUNNY
Nah she’s petite...not like the 
last one. 

Security guard chuckles to herself, scans Bunny’s ID.

SECURITY
That heffer was so big.

Bunny flexes her muscles.

BUNNY
Well I’ve been working out.

The two women laugh.

Security guard points to the gathering storm clouds.

SECURITY
Gonna rain.

Bunny looks to the sky. The first drops of rain fall on 
Bunny’s face.

BUNNY
Sure looks that way. All right 
then.
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Bunny enters the facility.

INT. END OF LIFE CARE FACILITY. PRIVATE ROOM.

EUGENE & FRANZIE GARRISON play solitaire with a deck of 
cards. Medical opiate IV. 

Family pictures surround the room: Rick as a boy. Rick in 
green beret service uniform. Trigger, seated on Franzie’s 
bed, Rick beside her.

Franzie, reclined, talks. Garrison handles the cards.

FRANZIE
The world ain’t as bad as people 
think.

Garrison pulls off three cards from the deck, flips the 
bottom card, Franzie reacts.

FRANZIE (CONT’D)
Another two. Where’s that ace of 
spade? Probably hid it up 
your...Ace was our driver that time 
we robbed that bank.

Garrison chuckles

GARRISON
Must have been before we met.

Franzie, exclamatory.

FRANZIE
It was before we met. She was our 
driver and we made clean with the 
drawers...never mess with the 
vault.

Garrison plays along.

GARRISON
And why’d you rob a bank? 

Franzie, gobsmacked.

FRANZIE
Cause we needed the money. Duh.

Garrison flips another three cards, revealing the ace of 
hearts.
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FRANZIE (CONT’D)
There’s that ace of spades. Now 
we’re in business.

Garrison places the ace at the top of the table.

It begins to rain.

EXT. OAKWOOD CAFE. HARD RAIN.

Rick walks the sidewalk towards the entrance, grabs a local 
paper from the newsstand, enters the cafe.

INT. OAKWOOD CAFE. HARD RAIN.

Rick greets HOSTESS, mid-40’s, female, European ancestry, 
walks past the hostess stand, through the dining room, into 
the kitchen area. 

The cook, LEWIS, late 50’s, male, African ancestry, North 
Georgia Appalachian accent, hands Rick a folded paper bag 
with prepared food inside. 

LEWIS
From my own private collection.

Rick and Lewis shake hands. Rick hands Lewis a brown, wrapped 
package. Stenciled label, “White Lightning”.

RICK
You might say the same...assuming 
you’ll accept payment in trade?

LEWIS
Always.

RICK
Biscuits are selling?

LEWIS
Like hotcakes. Thanks to this.

Lewis shakes the package. Rick and Lewis shake hands again.

RICK
Hmm.

Rick, takeout meals in hand, turns towards the entrance of 
the cafe.
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INT. END OF LIFE CARE FACILITY. PRIVATE ROOM.

Franzie Garrison, in bed, minimally conscious.

Franzie lets out a weak exhale. 

Eugene stares out the window at the falling rain. 

The rain intensifies.

Bunny knocks on the door, waits, opens.

Eugene turns his gaze to meet eyes with Bunny, revealing a 
kind eye and the mangled side of his face. 

Bunny, kind, doesn’t miss a beat.

GARRISON
Mam.

BUNNY
Sir.

GARRISON
Nurse?

BUNNY
Mortician. Assistant Mortician.

GARRISON
Across the hall. Not our time yet.

BUNNY
Sorry.

GARRISON
Think nothing of it mam. 

(beat)

GARRISON (CONT’D)
Something troubling you?

Bunny takes a beat.

BUNNY
Did they come?

GARRISON
How’s that?

BUNNY
Across the hall. Her family. In the 
end did they come visit?

20.



Garrison shakes his head.

GARRISON
Don’t think so.

Bunny, disappointed. 

BUNNY
That’s not right.

GARRISON
No mam it’s not.

(beat)

BUNNY
All right then.

GARRISON
All right then.

Bunny shuts the door. Garrison resumes his pensive gaze near 
the window.

SOUNDTRACK: FADE OUT “Melissa”.

FADE TO:

SOUNDTRACK: BEGIN “I’ll Fly Away” by Alabama.

INT. END OF LIFE CARE FACILITY. PRIVATE ROOM. 

Bunny enters the room across the hall, places a body bag on 
the dresser, ties her hair in a pony tail.

Bunny stands above the bed of DECEASED FEMALE PATIENT, late 
80’s, European ancestry. 

Bunny folds Patient’s arms, smiles in admiration, unrolls the 
body bag, lifts Patient into the body bag, makes small, 
careful adjustments, zips the bag. 

Bunny slings the body bag over her shoulder, exits the room.

INT. END OF LIFE CARE FACILITY. HALLWAY.

Bunny, body bag slung over her shoulder, walks calmly.

EXT. END OF LIFE CARE FACILITY.

Bunny exits the facility, passing SECURITY.
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SECURITY
Need a hand there love?

BUNNY
Maybe just the door? 

Bunny reaches for her keys in her pocket, realizes keys are 
in the other pocket, adjust, almost drops the body.

Security guard chuckles.

SECURITY
Good thing she can only die once 
there right?

Bunny, a bit embarrassed.

BUNNY
Yes mam.

Security guard, holding Bunny’s keys, opens the back door of 
the hearse.

EXT. COUNTY ROAD. DAY.

Bunny’s hearse speeds down the county road.

Ahead, COLTRANE’s patrol car, pulled to the side of the road. 

The hearse approaches.

Coltrane, standing, speaks to the sports car driver, GENERALE 
GEORGINA. Georgina, agitated, mid-speech.

GEORGINA
...why don’t we just pretend that I 
didn’t see the speed limit and you 
didn’t see me here today.

Georgina hands COLTRANE her registration papers. $100 bill 
visible.

COLTRANE
That’s not how we do things in 
Whitfield county son.

Bunny speeds by in her hearse, kicking up dust, clearly 
ignoring the speed limit.

(beat)

GEORGINA
Aren’t you going to stop that?
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Coltrane, adjusts, starts to get mildly intimidating.

COLTRANE
That there is Bunny. You don’t 
worry about her. Bunny gets a pass.

GEORGINA
Corrupt hick town. 

Coltrane returns the driver’s papers.

COLTRANE
You take care now you hear? Now you 
can speak to the local judge about 
a court date if you have grievances 
to air.

Georgina, wicked eyes. 

GEORGINA
Oh I have grievances. 

COLTRANE
All right then.

Coltrane gives a firm look.

EXT. MORTUARY. DAY.

Bunny’s hearse stops in front the Mortuary.

Bunny opens the trunk.

INT. MORTUARY. BACK ROOM. 

Bunny unzips the body bag, prepares the body for a funeral.

Bunny changes into her preparation outfit. Mortuary chic.

Tubes inserted into the cadaver’s arms. Blood flows out. 
Preservatives flow in.

Bunny makes an incision on the abdomen, reaches in to remove 
internal organs, replaces organs with stuffing. 

Bunny takes a break, dances, gets sassy.

(beat)

Bunny stitches up the cadaver, makes cosmetic preparations. 

Bunny situates the cadaver into a coffin.
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Bunny changes out of her mortuary outfit, admires her work.

INT. MORTUARY. BATHROOM.

Bunny changes into a little black party dress. Sexy heels. 

Bunny checks her makeup, speaks to the mirror in her best 
Southern accent.

BUNNY
Why Mr. President. Carpet? I 
couldn’t be more interested in 
carpet. Your work is so 
fascinating. 

Bunny makes a funny gag face in the mirror.

EXT. MORTUARY. SUNSET.

Bunny exits the mortuary, stands, waits in anticipation on 
the front steps.

SOUNDTRACK: FADE OUT “I’ll Fly Away”.

FADE TO:

SOUNDTRACK: BEGIN “Thunder Rolls” by Garth Brooks.

EXT. LAUNDROMAT. DOWNTOWN DALTON. NIGHT.

Rick carries a large laundry duffle bag over his shoulder, 
enters the laundromat. 

INT. LAUNDROMAT. DOWNTOWN DALTON. NIGHT.

Rick puts a $5 bill into the change machine. Quarters fall.

Rick puts quarters into the washing machine. 

Rick walks towards a video game in the corner of the 
laundromat. Game name = “Rolling Thunder”. 

Rick takes note of the high score on the screen. 

Score = 290,060. Initials = CPT. Rick, slight grin.

Rick begins to play a game. The washing machine, in spin 
cycle, rattles.

24.



EXT. MORTUARY. NIGHT.

Bunny, seated on the front steps, exhales loudly, checks her 
engagement ring on her finger, smiles. 

Bunny stands, walks towards the bus stop, stops, looks the 
other way.

Bunny turns, begins walking in the opposite direction.

EXT. FINDLAECH DISCO. NIGHT.

Bunny, still in heels and her black dress, drops a quarter in 
the pay phone outside of the bar.

Bunny fixes her hair, smiles. The line rings. TEX PRESCOTT, 
answers on the other end, immediately rushes into dialogue.

TEX PRESCOTT
Don’t worry about it, I just talked 
to state and they won’t mess with 
it. So I fixed it George, don’t 
worry.

BUNNY
Baby?

Tex adjusts.

TEX PRESCOTT
Oh. Bunny. Baby. I thought you were 
a business associate.

BUNNY
That’s cute.

TEX PRESCOTT
How are you love?

BUNNY
Well I’m kind of still waiting for 
you to pick me up remember?

(beat)

TEX PRESCOTT
Ahhh. Right. I am a shit head. 

BUNNY
No.
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TEX PRESCOTT
I’m sorry love. I’d say I forgot 
but that wouldn’t really be 
correct. More like this 
surprise...big carpet thing came 
up...carpet shipment, you 
know?...big one. And well things 
just kind of got reprioritized.

BUNNY
You reprioritized our date and 
didn’t think tell me?

Tex, sincere.

TEX PRESCOTT  
Well that’s what I’m saying love. 
I’ll make it up. How’s that 
diamond?

Bunny, unimpressed.

BUNNY
It sparkles.

TEX PRESCOTT  
No. You sparkle in it babydoll. 
We’ll do that thing later this 
week.

Bunny exhales.

BUNNY
Yeah. Later this week. 

TEX PRESCOTT
I’ll see you later tonight though.

BUNNY 
Will you? 

Bunny hangs up the receiver.

INT. LAUNDROMAT. NIGHT.

Rick, disappointed, taps the joystick harder than he should. 

Rick folds clothes using a cardboard square to make perfectly 
folded shifts, stuffs them haphazardly into his duffle bag.

Rick drops the duffle by the arcade console, checks his 
pockets for more quarters. Empty. 
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Rick slides a $1 bill into the change machine. The red light 
comes on, out of change, bill returns.

Rick exhales, walks out of the laundromat, leaving his duffle 
beside the arcade console. 

INT. FINDLAECH DISCO. NIGHT.

A disco ball spins. A waitress wheels by in roller skates. A 
fire blazes in the corner. 

COLTRANE, sits at the bar alone, sipping a beer. 

Rick, hands in his pockets, enters, walks to the bar, ignores 
Coltrane, speaks to BARTENDER, early-30’s, female, European 
ancestry, North Georgia Appalachian accent. 

RICK
Change for a dollar please, mam.

Bartender hands on her hips.

BARTENDER
Mam? Ok stranger. Can’t do it 
cappy. 

RICK
Don’t call me that.

BARTENDER
It’s your rank ain’t it?

RICK
I ain’t that guy.

BARTENDER
If only you could see what we see 
then...

RICK
...maybe I wouldn’t have passed?

BARTENDER
Maybe I wouldn’t have passed.

RICK
I told you. I’m gone. North Korea’s 
coming for me soon.

(beat)

RICK (CONT’D)
Quarters please?
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BARTENDER
Can’t do it. New owner says the 
change, the bathrooms, the money, 
the fun, are only...

Another staff member playfully joins in.

BARTENDER AND STAFF
...only for the customers!

Bartender rolls her eyes.

STAFF
Tex Prescott.

Bartender, firm, stiff, joking.

BARTENDER
Tex Prescott.

RICK
And I don’t drink.

BARTENDER
And you don’t drink. 

Bartender motions down the bar to Coltrane.

BARTENDER (CONT’D)
Could ask your friend down the bar 
there for a little help. Seems to 
me he’s been helpin’ a lot these 
past years am I right?

Rick takes a long exhale.

RICK
You’re not wrong. 

Rick gives a nod to Coltrane, begins to exit the bar. 

In walks BUNNY, high heels, black dress, looking assertive, 
but a bit lost. Bunny walks past the approaching Rick. 

Rick and Bunny’s eyes meet. Lightning flashes. Bunny walks 
past Rick, towards the bar. Rick exits the bar. 

SOUNDTRACK: FADE OUT “Thunder Rolls”.

CUT TO:

SOUNDTRACK: BEGIN “Livin’ On A Prayer” by Bon Jovi.
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EXT. FINDLAECH DISCO. NIGHT.

Rick exits the disco. Stops. Looks around. Takes a deep 
breath. Looks back at the disco. 

Rick turns back. Takes a step. Long pause.

INT. FINDLAECH DISCO. NIGHT.

Bunny waltzes towards the bar, smiles at Bartender and 
Coltrane, talking together.

BARTENDER
Hey Bunny. Fancy seeing you 
slummin’ it again in here babydoll.

Bunny pauses, not sure if the Bartender is serious. 

BARTENDER (CONT’D)
Come here sugar you know you’re 
always loved here. 

Bartender gives Bunny a kiss on the cheek and a hug over the 
bar. 

BARTENDER (CONT’D)
You know my man Coltrane?

Bartender places her hand on Coltrane’s. Coltrane turns to 
looks more directly at Bunny.

COLTRANE
Yes, I believe I saw you passing by 
today...rather rapidly if I recall. 
Yeah?

BARTENDER
Oh come on deputy can’t you see 
this poor girl’s heartbreakin’ 
right now? 

Bartender pinches Bunny on the cheek, winks.

Bunny, coy.

BUNNY
Yeah, I get a pass. I’m 
heartbreakin’.

Bartender, Bunny, and Coltrane laugh. Shots poured.
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EXT. FINDLAECH DISCO. NIGHT.

Rick stands on the corner. Stares up at the moon. 

INT. FINDLAECH DISCO. NIGHT.

Bunny and Bartender ham it up to the music. Bartender gets 
called by a customer.

Bunny points to Coltrane’s badge.

BUNNY
So what’s the R.P. before the 
Coltrane stand for?

Coltrane chuckles. 

COLTRANE
Classified. I could tell you but 
I’d have to kill you.

Bunny, deadpan.

BUNNY
You couldn’t kill me. 

Coltrane chuckles, takes a sip of beer, reaches around the 
bar, grabs a glass, pours another glass of beer from the tap.

COLTRANE
Here.

Bunny, polite.

BUNNY
Thank you sir. 

COLTRANE
Mam. Truth is only one person knows 
what those initials stand for. 

BUNNY
And who’s that.

COLTRANE
My brother. 

Bartender re-enters the conversation.
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BARTENDER
Brother my ass. And ain’t talked 
more than two words to each other 
in two years. The hell you do to 
him anyway?

Bartender punches Coltrane in the arm.

Coltrane, playful.

COLTRANE
I’m innocent. And I owe him.

Bartender agrees with her eyes.

Bunny, warmer, familial,

BUNNY
Does he dance?

Coltrane, eyeing the entrance on his peripheral, cracks a 
giant smile.

COLTRANE
Well why don’t you ask him. He’s 
right over there.

Coltrane nods to the entrance where RICK stands. Rick makes 
eye contact with Coltrane, gives a nod. Coltrane nods. 
Bartender looks at Rick, signals for him to join the group.

Rick approaches, smiles with his eyes at Bunny.

Rick offers his handshake to Coltrane.

RICK
Been a while there reverend huh?

Coltrane reciprocates.

COLTRANE
Yes sir.

Bunny interjects.

BUNNY
Reverend. So that’s the R. 

Rick chuckles. 

RICK
Yeah that’s the R.

31.



BUNNY
So what’s the P?

RICK
You’ve got to earn that one mam.

Bartender amps the energy.

BARTENDER
Dance with this woman! She’s 
heartbreakin’!

Bunny, annoyed.

RICK
That right? You’re heartbreakin’?

BUNNY
Something like that.

Rick offers his hand.

RICK
Well in that case.

Rick and Bunny walk towards the dance floor.

RICK (CONT’D)
Hold on sweetie. I got to do this 
real quick.

Rick turns back, alone, quickly approaches Coltrane.

RICK (CONT’D)
Sir, we’ll talk soon, ok?

(beat)

COLTRANE
All right then. Better get out 
there.

Coltrane nods to the dance floor. Bunny dances alone.

Rick approaches, offers his hand, Bunny clasps her hand in 
his. Rick twirls Bunny.

Bunny and Rick dance, fun, innocent, high school.

INT. FINDLAECH DISCO. AT THE BAR. NIGHT.

Coltrane and Bartender plot.
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BARTENDER
Watch this.

Bartender changes the song on the jukebox. Coltrane chuckles.

SOUNDTRACK: END “Livin On A Prayer”.

CUT TO:

SOUNDTRACK: BEGIN “Uptight Good Woman”.

INT. FINDLAECH DISCO. DANCE FLOOR. NIGHT.

The music changes. The lights dim. Slow, romantic.

RICK
May I?

Rick offers his hand for a dance.

BUNNY
Ok.

Bunny and Rick slow dance.

Bunny begins to melt.

BUNNY (CONT’D)
I’m engaged.

RICK
I know. This isn’t that. 

BUNNY
Ok.

Rick places his hand on the back of Bunny’s hand. 

Bunny and Rick dance, smiling into each others’ eyes. 

INT. FINDLAECH DISCO. AT THE BAR. NIGHT.

Coltrane and Bartender admire their handiwork. 

Bartender sighs.

BARTENDER
Now if that ain’t true love in the 
makin’ then I don’t know what is. 

Coltrane looks at Bartender. 
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COLTRANE
Reckon it’s time I looked at those 
permits.

Bartender, sassy?

BARTENDER
I don’t know what permits you’re 
talkin’ about?

Coltrane, calm, loving.

COLTRANE
The permits out back that might 
give our friends a little privacy.

Bartender smiles.

BARTENDER
I see.

Coltrane continues.

COLTRANE
And give you and me a chance to 
continue this conversation.

Bartender smiles.

BARTENDER
I see.

Coltrane and Bartender exit the main bar area. 

Only several customers remain. 

INT. FINDLAECH DISCO. DANCE FLOOR. NIGHT.

Bunny and Rick dance closer. Classy, romantic, bordering on 
erotic.

BUNNY
I’m going home alone tonight.

RICK
I know. Wouldn’t have it any other 
way.

BUNNY
All right.

The dance continues, playful warm. 
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An older patron smiles at the dancers. Bunny smiles back. 

SOUNDTRACK: FADE OUT “Uptight Good Woman”.

FADE TO:

SOUNDTRACK: BEGIN “Outfit” by Drive-By Truckers.

INT. FINDLAECH DISCO. PRIVATE BOOTH. NIGHT.

Rick and Bunny sit side by side in the booth. Rick sips 
cranberry juice, Bunny drinks a beer.

Rick teaches Bunny how to play Chinese Liar’s Dice (shaizi).

BUNNY
How come we’ve never met before?

Rick shakes his cup of five dice, signals for Bunny to do the 
same with her dice. 

RICK
Only come in the city once a month 
or so, do my laundry, do some 
tradin’...now take a look. Know how 
many you’ve got?

Bunny nods. 

RICK (CONT’D)
You go first.

Bunny looks at her dice again, signals three fingers twice 
with her hand.

BUNNY
Three three’s.

RICK
Hmm. How ‘bout you? How’d you get 
from Hawaii to North Georgia?

Rick signals three fingers, then four fingers.

RICK (CONT’D)
Three fours.

Bunny, impressed.

BUNNY
That’s good. You’re good with 
accents.

35.



RICK
Used to be part of my trade. 

BUNNY
Yeah.

RICK
Yeah. Your turn.

Bunny, deadpan.

BUNNY
Four threes.

Rick chuckles. 

RICK
You have four threes?

BUNNY
Yes sir.

Rick checks his dice again. Bunny, impatient.

RICK
I’m thinking. You were saying, 
Hawaii to North Georgia?

BUNNY
Well if you must know I haven’t 
always made the best choices... 

RICK
...Tex Prescott excluded of course?

Bunny smiles slightly at the dig.

BUNNY
He’s sweet to me.

RICK
Bullshit.

BUNNY 
Hey!

Rick, playful.

RICK
The dice. Bullshit. There ain’t 
four threes there. Show ‘em.

Bunny, confident, sassy, flips her cup, flips Rick’s cup. The 
dice show Bunny has won the game.
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BUNNY
So what do I win?

(beat)

BUNNY (CONT’D)
And you? 

RICK
Barkin’ up the wrong tree for 
carpet money here...

BUNNY
...no I mean a woman. 

RICK
No mam. I’m a waste in that 
department...

Bunny gives a quizzical look.

RICK (CONT’D)
...no not that department like 
that...no That’s fine.

Bunny makes Rick a little more uncomfortable with her eyes.

Rick gets on top of it.

RICK (CONT’D)
What I mean is that there’s certain 
lines that once you cross ‘em you 
can’t go back. And I’ve crossed a 
few. It won’t be long now before 
North Korea comes for me. Takes me 
away.

Bunny smiles in disbelief, teases.

BUNNY
What were you CIA?

RICK
Close. 

BUNNY
So?

RICK
World Crime Police Organization.

BUNNY
Psshh. And now?
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RICK
I’m retired. Just a simple farmer. 
Matter of fact once this last 
crop’s harvested, I’m gone for 
good. 

BUNNY
What’s keeping you then?

Rick gets serious.

RICK
My mother. She needs me here right 
now. So, here I am.

BUNNY
Simple as that huh?

RICK
Yes mam.

(beat)

BUNNY
I like you Rick Garrison.

RICK
Yes mam. 

BUNNY
Ok.

RICK
Ok.

Bunny gathers herself.

BUNNY
Time for this stagecoach to turn 
back into a pumpkin.

Rick chuckles.

RICK
Pumpkin. 

BUNNY
What?

RICK
It’s just in Korea. That’s what 
they call a...how shall we say 
it...a somewhat less than desirable 
lady. A pumpkin.
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Bunny smiles, stands.

BUNNY
It’s time.

Rick nods.

RICK
Good woman.

BUNNY
Take care Mr. World Police.

RICK
Take care pumpkin. See you on the 
other side.

Bunny exits the bar.

SOUNDTRACK: FADE OUT “Outfit”.

FADE TO:

SOUNDTRACK: BEGIN “Crickets”.

EXT. FINDLAECH DISCO. NIGHT.

Rick exits the disco, looks up at the dim lamppost, flips his 
collar, walks to the laundromat. 

EXT. LAUNDROMAT. NIGHT.

Rick takes stock of the locked door, looks inside at the 
video game console, notices his duffel bag isn’t there. 

Rick walks to the back of the laundromat. Duffle bag leaned 
against the back entrance.

Rick slings his bag over his shoulder, walks back to the 
front entrance, notices the video game console. 

Rick peeks through the window and looks at the high scores. 

#1 = DPK. Score = 300,000. #2 CPT. Score = 290.060.

A raccoon walks past Rick, heading towards the dumpster.

RICK
(to the raccoon) Hmm. DPK. 
Democratic Peoples Republic of 
Korea. North Korea. Hmm.
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Rick walks in the direction of the end of life care facility.

EXT. END OF LIFE CARE FACILITY. NIGHT.

Rick enters the facility, drops his bag by the front desk 
next to the sleeping SECURITY GUARD.

INT. END OF LIFE CARE FACILITY. PRIVATE ROOM.

Rick enters his mother’s room. Franzie Garrison lies asleep 
in bed. 

Eugene Garrison, asleep in the chair beside the bed, mangled 
side of his face resting in his hand.

Rick taps his father on the shoulder. 

RICK
Dad. 

Eugene rouses.

RICK (CONT’D)
I’ll stay a while tonight. She 
doesn’t know you’re here most of 
the time anyway.

EUGENE
She knows.

RICK
Yes sir.

The men embrace, Eugene exits. 

Rick takes his father’s seat beside his mother’s bed.

(beat)

Franzie rouses, afraid, paranoid. 

FRANZIE
Did you see her out there?

RICK
Who’s that?

FRANZIE
Georgie! She’s coming for you. 
They’re all in on it. 

(MORE)
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Me and the other guests we were 
gonna sign a petition...and then we 
got that court case going...but she 
knows.

Rick, concerned, kind.

RICK
How’d that make you feel?

FRANZIE
Scared! It’s been real scary.

Franzie relaxes a bit.

RICK
Yeah. I’m sure it was.

Rick touches his mother’s hand.

RICK (CONT’D)
I want you to do something for me. 
I want you to close your eyes and 
rest a bit. You don’t have to 
listen for them. I’ll do that. I’ll 
be right here by the door and 
listen for the both of us. So you 
can rest ok.

Franzie relents, closes her eyes.

FRANZIE.
Ok.

Franzie opens her eyes again.

RICK
It’s ok. I’m listening. You close 
your eyes.

FRANZIE
Yes sir.

Franzie closes her eyes.

(beat)

Rick pulls the chair in front of the door, blocking the 
entrance with his back. 

Rick pulls his guitar from the corner of the room, sits, 
adjusts.

FRANZIE (CONT'D)
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Rick, using his fingers to strum softly, sings and composes a 
song in the moment.

SOUNDTRACK: FADE OUT “Crickets”.

CUT TO:

SOUNDTRACK: BEGIN “Coming Down” by Tyler Childers, to be 
performed Rick Garrison.

INT. END OF LIFE CARE FACILITY. PRIVATE ROOM.

Rick strums and sings gently. A tear falls from his eye.

The music continues...

INT. END OF LIFE CARE FACILITY. PRIVATE ROOM.

Franzie calls for Rick.

FRANZIE
Son.

Rick puts his guitar down, rises, moves the chair.

RICK
I’m coming mom.

Rick arrives to find his mother abnormally lucid.

FRANZIE
Sit son. 

Rick sits.

FRANZIE (CONT’D)
My time won’t be long now. 

Rick puts his hand atop his mother’s. 

RICK
Come on now we’ve got jeopardy 
tomorrow and Bob’s on a streak.

Franzie smiles.

FRANZIE
You could be on that show.

Rick, quizzical.

42.



RICK
I think I might have been at some 
point.

Franzie winks, showing her full lucidity.

FRANZIE
We won’t have a lot of time for 
this last conversation. I know I’m 
someplace else now most of the 
time.

RICK
Yes mam.

Franzie focuses.

FRANZIE
Son I want to tell you that I’m 
proud of my life and how I’ve lived 
it. I think that’s really all we 
can hope for in the end like this. 

Rick’s head drop.

FRANZIE (CONT’D)
And I’m proud of you. You’re a good 
man.

Franzie, intent.

FRANZIE (CONT’D)
Rick. Now that you won’t have to 
stay here anymore where will go? 
Where will you go now?

Rick looks his mother in the eyes.

RICK
I figure I’ll just keep following 
that straight line from here on 
out. That way wherever I am I’ll 
know that’s where I’m needed. And 
what will be will be.

Rick looks away to the distance, pained.

FRANZIE
You can’t save nobody son. It’s up 
to everybody to save themselves.

(beat)

Rick tears, starts to break down, catches himself.
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RICK
I just can’t get on top of it.

FRANZIE
Yes you can. Yes you will. Because 
that’s how I raised you.

Rick, sheepish.

RICK
I’ll try.

FRANZIE
You’ll do more than try. That I 
know.

Rick, nods in understanding. Rick, intent. 

RICK
You’re gonna be ok on that other 
side.

FRANZIE
I know. So are you. I’ll make sure 
of that.

Franzie smiles, Rick chuckles.

FRANZIE (CONT’D)
Now bring that guitar over here and 
sing your mother to sleep. And then 
I want you to finish the song, kiss 
me on the forehead, walk out that 
door, and don’t come back. This is 
how I want to remember us and I 
don’t think I’ll have the strength 
to be back in this moment again.

Rick and Franzie hold a long, loving gaze.

RICK
Yes mam.

FRANZIE
Good man. Now get that guitar.

Rick quickly, quietly, get his guitar, sits close beside his 
mother. 

RICK
I’ll make sure you leave this world 
in the same way you helped me enter 
into it. With a kind heart and a 
quiet song.
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FRANZIE
So will you. But not now. Not soon. 
Not for a while. Not for a long 
while son. I’ve seen it.

RICK
Yes mam.

Rick resumes the song, singing quietly to his mother as she 
falls asleep.

Rick closes his eyes, finishes the song.

SOUNDTRACK: FADE OUT “Coming Down”.

FADE TO BLACK:

SOUNDTRACK: BEGIN “Turn The Page (Instrumental)” by the 
O’Neill Brothers Group.

EXT. COUNTY ROAD. NIGHT.

Rick, duffle bag slung over his shoulder, walks in the night.

INT. END OF LIFE CARE FACILITY. PRIVATE ROOM. MORNING.

Eugene sits bedside. A NURSE removes Franzie’s IV, heart 
monitor.

The nurse leaves. Eugene takes Franzie’s hand.

Franzie expires with a slight, knowing smile.

INT. RICK’S FOREST. RV. MORNING.

Rick stances in the entryway. Deep breath. Here we go.

Rick packs away boxes, empties trash, uses windex to clean 
the counters. Trigger sits on the bed, carefully watching 
Rick’s movements.

INT. END OF LIFE CARE FACILITY. PRIVATE ROOM.

Bunny, alone, folds Franzie’s hands (face unseen) into a 
resting position. 

Bunny takes a long look at the dead Franzie (face unseen).

Bunny looks at the bedside table. Notices a framed picture of 
Rick, in Green Beret military gear, flat against the table. 
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Bunny makes the connection, nods her head knowingly, feels 
Rick’s pain.

EXT. RICK’S FOREST. LATE AFTERNOON.

Rick, holding his axe, leaned against a tree, sheds a tear.

Rick un-assembles his shelter, rolls up his sleeping bag. 

EXT. RICK’S FOREST. EARLY EVENING.

Rick prepares a small fire. Burns rubbish, old clothing, 
magazines, belongings.

A twig snaps in the distance. Rick quickly unholsters his 
handgun, points in the direction of the sound.

Trigger asleep beside the fire.

RICK
Flash.

(beat)

RICK (CONT’D)
Flash. Or I will fire on you.

COLTRANE
Thunder.

COLTRANE steps out of the shadows. Rick holsters his firearm.

COLTRANE (CONT’D)
Could have you arrested for that 
fire.

RICK
This ain’t California. At least not 
yet.

The men chuckle. Rick looks at Trigger, still asleep.

RICK (CONT’D)
Some guard dog.

COLTRANE
Yeah well. We go back a bit. 

RICK
Hmm.

The men chuckle.
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(beat)

RICK (CONT’D)
Want some beans?

Coltrane chuckles.

COLTRANE
Cappy’s favorite. Why not.

RICK
Manny’s favorite.

COLTRANE
Yeah.

RICK
Yeah.

Rick signals for Coltrane to enter his camp.

INT. MORTUARY. PREPARATION ROOM.

Bunny cremates Franzie’s body, reads “The Red Badge Of 
Courage” while she waits. 

Bunny prepares the remains into a cremation urn.

Franzetta Kyle Garrison. 1927 - 1987.

Bunny writes a note “Dear Mr. Garrison. My deepest regrets 
for your loss. Also, your son is a kind man. Bunny.”

Bunny folds the note, places it inside the presentation 
package for Franzie’s remains.

INT. MORTUARTY. NIGHT.

Bunny closes up shop, looks at her engagement ring, looks at 
the clock, sighs.

EXT. RICK'S FOREST. MOONLIGHT.

Rick and Coltrane take stock of Rick’s crop of marijuana 
plants.

RICK
Let’s make some money?

COLTRANE
Yes sir.
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Rick and Coltrane harvest the crops in silence.

(beat)

Coltrane looks up at the sky, back towards Rick.

COLTRANE (CONT’D)
So this is it. You’re leaving?

RICK
This is it. I caught a signal. 
North Korea again. So better hit 
it...buy a little time.

(beat)

COLTRANE
Hmm. Yeah.

(beat)

COLTRANE (CONT’D)
You remember back in Fort Ord? When 
we was cuttin’ cards and you came 
up short and I said why don’t you 
just stop.

RICK
Yeah I remember. 

COLTRANE
Remember what you said to me?

RICK
Yeah I remember.

COLTRANE
Look man I’m sorry about what 
happened after we got back. I 
wanted to help you with this, but I 
don’t man I kind of got all mixed 
up there for a bit like what really 
is the straight and narrow and is 
the law of the land same as law of 
law and all that shit and...

RICK
Apology accepted. Me too RP. I 
always like that nickname. Republic 
of Philippines. We kicked some ass 
back there didn’t we. 

Coltrane smiles.
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COLTRANE
Yes we did.

Rick looks clearly at Coltrane.

RICK
I love you brother. 

Coltrane fights hard to hold back tears.

COLTRANE
Yes sir.

(beat)

RICK
All right then. Let’s get this 
bundled.

COLTRANE
Yep all right then.

Trigger barks. Rick changes the mood, teases Trigger.

RICK
Now you want to party!

The men finish the job of harvesting the crop.

EXT. RICK'S SHELTER. NIGHT.

Rick and Coltrane dry the marijuana in a large brick oven 
near the shelter.

Rick and Coltrane melt butter in a large pan over the fire, 
add dried marijuana, prepare marijuana butter.

Rick and Coltrane cool the butter with dry ice, cut the 
prepared butter into smaller pieces, wrap the pieces in brown 
paper, add a “White Lightning” label.

Rick and Coltrane clean up, place the product into larger 
packaging. 

Rick assists Coltrane in carrying the packages of WHITE 
LIGHTNING COOKING BUTTER through the forest towards the 
county road.

EXT. COUNTRY ROAD. NIGHT.

Coltrane’s police cruiser parked roadside. Coltrane opens the 
trunk. Rick places packages into the trunk.
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Rick and Coltrane shake hands. Rick pulls Coltrane closer for 
a hug. The men embrace.

The men go their separate ways.

RICK
If anything happens to me.

COLTRANE
I’ll track your last position and 
make sure Trigger’s taken care of.

RICK
Good man.

Rick departs into the forest. The police cruiser departs.

EXT. RICK’S FOREST. NIGHT.

Rick walks alone through the forest. Pensive.

INT. POLICE CRUISER. NIGHT.

Coltrane drives, window down, pensive, left arm hung outside 
the window in the local fashion.

EXT. COUNTY ROAD. NIGHT.

The police cruiser drives off into the darkness.

SOUNDTRACK: FADE OUT “Turn The Page”.

FADE TO:

SOUNDTRACK: BEGIN “Crickets”.

INT. RICK’S RV. SATURDAY NIGHT.

Rick, on his back, clothed, in bed in the RV.

Rick, alone, begins to crack up. 

Trigger jumps on the bed, rests on Rick’s chest, licks his 
tears. Rick, catharsis. Trigger remains. 

(beat)

Rick, sound asleep, Trigger curled up beside his head.

FADE TO BLACK:
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************************************************************

“Now ain’t that a motherfucker.”

                    - Merrel Streep

************************************************************

CUT TO:

SOUNDTRACK: BEGIN “Trumpet Concerto in E-Flat Major (Rondo)” 
by Johann Hummel and Wynton Marsalis.

EXT. RICK’S FOREST. LATE SUNDAY MORNING.

Rick awakens, rises, scratches his bum, looks around for 
Trigger.

RICK
(groggy) Trigger. Miss Wolf? 

Rick notes the unusual absence of his dog.

RICK (CONT’D)
Hmm.

Rick walks the perimeter of his camp.

RICK (CONT’D)
Trigger. Here girl. Trigger. Hmm

Rick stops in a clearing, takes a firm look around, looks in 
the general direction of town, miles away.

EXT. COUNTRY ROAD. GEORGIA / TENNESSEE BORDER. DAY.

Coltrane’s police cruiser drives the country road, through 
the state border, past a broken down fireworks stall. 

In the bushes, behind the fireworks stall, a black TRUCK.

Flashing sirens. The TRUCK pulls onto the Tennessee side of 
the border, in pursuit of Coltrane’s Whitfield County 
Sheriff’s police cruiser.

INT. POLICE CRUISER. DAY.

Coltrane notices the flashing lights in his rear view, begins 
to pull to the side of the road, unhooks the leather strap on 
his sidearm, adjusts the rear view mirror.
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COLTRANE
Hmm.

INT. BLACK TRUCK. DAY.

Ahead, Coltrane’s police cruiser pulls to a stop. 

TEX PRESCOTT, driving, speaks on a Cityman 900 mobile phone.

TEX PRESCOTT
Well I’m not sure exactly sugar 
plum. It looks like this uh sales 
conference is gonna a bit later 
than expected.

Bunny speaks on the other end of the line.

BUNNY (V.O.)
How much later? I made reservations 
at that new Brazilian place.

TEX PRESCOTT
The wax?

BUNNY (V.O.)
No you animal...the restaurant. I 
don’t get many nights off.

GENERALE GEORGINA, seated beside Tex, places a handgun in his 
lap. Tex tries to end the conversation.

TEX PRESCOTT
And I don’t get many opportunities 
to get the carpet sales force 
together to marshall resources such 
that I...we can have the type of 
future we’ve talked about...now 
look love I told you this line was 
only for emergencies, Moscow could 
call at any time you know.

BUNNY (V.O.)
Mr. International huh? (under her 
breath) A real man would know that 
any time his woman calls is an 
emergency.

Generale Georgina, in an Atlanta police uniform, looks 
sternly at Tex.

TEX PRESCOTT
I gotta go now love. Truly. Kiss 
kiss.

52.



Tex ends the call.

EXT. RICK’S FOREST. DAY.

Rick, in new forest territory, continues to search for 
Trigger.

Rick kneels, notices motorcycle tire tracks in the mud.

Rick follows the faint motorcycle tracks, leading to...

EXT. METHAMPHETAMINE LAB. LATE AFTERNOON.

Rick walks through a half-assembled, methamphetamine lab.

Weapons. Raw chemicals. Lab equipment. Professional. 

Storage shelves for dosage vials. Labels “Midnight Oil”.

Rick moves a chemical barrel, revealing storage boxes. 
Address label. 

Kingdom Come Carpet, LLP. Atlanta, GA. 

RICK
(to himself) Tex Prescott.

Rick shakes his head in disappointment, pockets a chemical 
label, vial, and shipping label.

EXT. COUNTRY ROAD. GEORGIA / TENNESSEE BORDER. DAY.

Tex Prescott, pistol in hand, stands at the back of 
Coltrane’s police cruiser.

Generale Georgina, Atlanta police outfit, heels, taps her 
handgun against the side of Coltrane’s cruiser, 
approaching...

EXT. COUNTY MAIN. DAY.

Rick walks down the two lane road, thumb out, hitchhiking.

EXT. COUNTRY ROAD. GEORGIA / TENNESSEE BORDER. DAY.

Georgina approaches the driver’s door of Coltrane’s cruiser.

Coltrane unholsters his sidearm. Tex Prescott takes aim at 
Coltrane from behind.
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Georgina, closer, pistol at the ready. Coltrane taps the rear 
automatic window with his pistol. Tex, Coltrane’s head in his 
sights.

Georgina, closer. The dark tinted, rear window of the police 
cruiser rolls down...

INT. POLICE CRUISER. DAY.

...revealing EUGENE GARRISON, back leaned against the 
starboard side of the interior, shotgun pointed at Generale 
Georgina.

Georgina and Eugene, locked gaze.

(beat)

Rick puts the car back into gear. 

EXT. COUNTRY ROAD. GEORGIA / TENNESSEE BORDER. DAY.

Coltrane’s police cruiser departs, kicks up dust.

EXT. COUNTY MAIN. DAY.

Rick, walks alone in the direction of town.

Behind Rick, in the distance, the methamphetamine lab 
explodes in the mountains.

Rick, unphased, continues walking, smiles.

RICK
(to himself) Dynomite!

INT. TRUCK. DAY.

Tex’s mobile phone rings. 

TEX PRESCOTT
Now what? 

(beat)

Tex turns to Georgina.

TEX PRESCOTT (CONT’D)
We’ve got a problem.

Georgina, hard stare.

54.



SOUNDTRACK: END “Trumpet Concerto in E-Flat Major (Rondo)”.

CUT TO:

SOUNDTRACK: BEGIN “So Fresh, So Clean” by OutKast.

EXT. DOWNTOWN DALTON. DAY. 

SKIPPER WULAN, Sunday floral dress, carrying a small 
watermelon, walks down the street.

TRIGGER, fresh summer cut, ribbon in her hair, prances beside 
Skipper. 

Skipper and Trigger approach a street corner. There waiting 
to cross the street, an OLD LADY, African ancestry.

SKIPPER   
Let me help you mam. 

Trigger barks, jumps. Old lady kneels down, Trigger rolls 
overs, old lady tries to pet Trigger, can’t reach, Trigger 
curls up at her feet.

OLD LADY
So-Hyun! That’s a good girl.

Skipper offers her arm.

SKIPPER
She likes you. Let’s go.

Old lady takes Skipper’s arm, So-Hyun (aka Trigger) leads the 
way across the street.

(beat)

GEORGINA’s sports car, driven by TEX PRESCOTT, approaches the 
intersection too quickly. So-Hyun barks angrily, car 
screeches to a halt, SKIPPER recognizes Tex, shifts her gaze 
to Georgina, glares long and hard at Tex. 

Tex signals for Skipper and the old lady to pass.

INT. HAIR SALON. DOWNTOWN DALTON. DAY.

Rick cautiously enters the salon.

The owner, RHONDA, female, mid-30’s, greets Rick.
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RHONDA
Afternoon sir, what can I do you 
for?

Will removes his baseball cap. 

RICK
Well mam I seem to have lost...hmm. 
Have you seen a little dog around 
here, about yea high? 

Rick kneels to the ground indicating a level much taller than 
Trigger.

RICK (CONT’D)
Mostly white. Got a patch of color 
right here. Well behaved, no 
trouble.

Rick indicates a spot on his head in the same place Trigger 
has a patch of color.

Rhonda sizes Rick up, thinks.

RHONDA
Well I know a dog fits that 
description, comes around here 
sometimes with lil’ Skipper, but 
that’s her dog. 

Rick thinks.

RICK
Hmm. All right then. Thank you mam.

Rhonda smiles.

EXT. LAUNDROMAT. DOWNTOWN DALTON. DAY.

Skipper, So-Hyun beside her, walks into the laundromat.

Rick, coming from the other direction, catches a glimpse of 
So-Hyun’s tail entering the door.

INT. LAUNDROMAT. DAY. 

Skipper hands the watermelon to the ATTENDANT, female, mid-
30’s, Latin ancestry. Skipper offers change. The Attendant 
signals to keep it.

Skipper slides a stool in front of the arcade console, places 
So-Hyun on the stool. 
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Skipper, standing beside So-Hyun, jiggles the joystick, taps 
the buttons, fixes her hair in a ponytail. 

Skipper puts a quarter into the arcade machine.

SOUNDTRACK: END “So Fresh, So Clean”.

CUT TO:

SOUNDTRACK: BEGIN “Utopia Me Giorgio” by Giorgio Moroder.

INT. LAUNDROMAT. DAY.

Skipper plays Rolling Thunder. Masked men attack, hero jumps. 

The door opens, Rick edges in. So-Hyun takes notice, jumps 
from the stool, runs to Rick, jumps in his arms.

Rick, relieved.

RICK
Hey there missie. You had me 
scared. 

Rick rubs So-Hyun / Trigger’s head, walks closer to the 
arcade game.

Skipper quickly glances at Rick, continues to play.

SKIPPER 
How does So-Hyun know you?

Rick, quizzical.

TRIGGER
So-Hyu...this is my dog Trigger.

SKIPPER WULAN
No she ain’t. She’s So-Hyun and 
she’s mine. Finders keepers. Ain’t 
that right girl?

So-Hyun barks in the affirmative.

Rick, intrigued.

RICK
Hmm.

Rick looks more closely, notices Skipper’s skills.

RICK (CONT’D)
So you’re DPK?

57.



Skipper pops her chewing gum.

SKIPPER
So you’re CPT.

Rick smiles.

RICK
Hmm. I thought you were a message 
from North Korea.

SKIPPER
If I were I’d tell you to spend 
less time playing video games and 
more time tending to your 
presentation.

Skipper eyes Rick’s clothes up and down, noting his current 
ragged state.

RICK
You may have a point there.

Skipper clears another level on Rolling Thunder, curtsies.

SKIPPER WULAN
Thank you very much. Desiree 
Peacock Keller. DPK. But friends 
call me Skipper.

Skipper offers her hand for a shake. Rick, surprised, 
obliges, places So-Hyun on the stool.

Rick signals to the game.

RICK
Next level’s up. This one gets 
tricky with the goblins.

Skipper rolls her eyes, brings attention back to the game.

SKIPPER WULAN
Trust you may I know all about them 
goblins...real and imagined.

Skipper checks for Rick’s reaction.

RICK
Hmm. Yeah. Go on. I gotta see how 
you beat my score.

Skipper, focused. Rick, paternalistic smile. 
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EXT. FRONT PORCH. BUNNY’S RESIDENCE. DUSK.

Tex Prescott looks up in shock as Bunny smiles, removes her 
engagement ring, places it in the box, closes the top and 
hands it back to Tex.

TEX PRESCOTT
I don’t understand.

Bunny places the box in Tex’s hand, clasps her hand over his.

BUNNY
Something’s just not right babe. 
And rather than waste your time I 
figured it best to tell you now.

Tex looks at Bunny, ponders.

TEX PRESCOTT
You would have made a great first 
wife.

Bunny chuckles.

TEX PRESCOTT (CONT’D)
I’ll take my leave now.

Tex exits. Bunny enters the house.

SOUNDTRACK: FADE OUT “Utopia Me Giorgio”.

FADE TO:

SOUNDTRACK: BEGIN “Ye Banks And Braes O’ Bonnie Doon” by 
Alasdair Roberts.

INT. BUNNY’S RESIDENCE. DUSK.

Bunny leans her back against the door, smiles, exhales.

Bunny looks upwards.

BUNNY
I hope you know what you’re doing.

Bunny smiles.

INT. LAUNDROMAT. DOWNTOWN DALTON. NIGHT.

Rick and Skipper sit on a bench, So-Hyun between them. 
Skipper rubs So-Hyun’s belly.
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RICK
Why do you call her So-Hyun?

Skipper fingers So-Hyun’s dog tag, inscribed with Korean 
Hangul characters.

SKIPPER WULAN
That’s her name. Says so right on 
this tag.

Rick, impressed

RICK
Huh. Guess I never noticed. How 
does a Georgia girl know Korean?

SKIPPER WULAN
We got a library don’t we? It’s a 
phonetic alphabet anyway. I saw her 
tag and was curious so I looked it 
up.

Rick, immersed in discussion.

RICK
Well how long have you known So-
Hyun?

So-Hyun perks up as Rick says her name, gets cute on her back 
with her front paws.

SKIPPER WULAN
Few weeks. She comes around after 
school to meet me and we walk 
around, run errands together.

RICK
Does she know any other tricks?

Skipper gets excited, jumps up.

SKIPPER  
Oh yeah, she knows about ten 
commands...watch.

Skipper addresses So-Hyun.

SKIPPER WULAN
(in Korean) So-Hyun, smile.

So-Hyun sits, gives a big goofy grin. Rick chuckles.
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SKIPPER WULAN (CONT’D)
(in Korean) So-Hyun, attention 
please.

So-Hyun gets serious, points with one leg in the manner of a 
terrier.

Rick and Skipper laugh.

(beat)

RICK
Well we better be gettin’ on down 
the road miss Skipper.

Skipper pats So-Hyun on the head.

SKIPPER WULAN
See you tomorrow friend.

Rick, uncomfortable.

RICK
Well actually mam Trigge...So-Hyun 
and I have to be getting on down 
the road. We were scheduled to 
depart today.

Skipper, puppy dog eyes, sad.

SKIPPER WULAN
You’re taking my dog away.

Rick, affected.

RICK
Well no it’s not like that. See, we 
had a plan and now...

Skipper interjects.

SKIPPER WULAN
One week. Stay a week. Let me 
finish training her for show and 
tell at school and then, after the 
show, you can steal my dog.

Rick, slight grin, contemplates.

RICK
Well when you put it like that.

Skipper smiles, Rick relents.
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RICK (CONT’D)
Ok, why not. One week.

Rick offers his hand for a handshake. Skipper excites, jumps 
up and down. Rick, uncomfortable.

RICK (CONT’D)
But seeing as you’re a minor and 
everything I think we should 
probably ok it with your parents. 
You do have parents don’t you?

Skipper quickly jumps up, gathers her belongings, heads for 
the door.

SKIPPER WULAN
I got a mom...stepmom...well ex-
stepmom technically if we’re being 
precise...but don’t worry she’s 
cool...got that gland problem 
though.

RICK
Gland?

SKIPPPER
Yeah she’s fat...like orca fat! But 
don’t worry the smell’s not too bad 
once you get used to it. 

Rick hesitates slightly. Skipper opens the door to exit.

SKIPPER WULAN
Well come on...you coming for 
dinner or not. Mom’s making meat 
loaf tonight. Not too bad if you 
drown it in ketchup.

So-Hyun barks, Rick shrugs his shoulders.

SOUNDTRACK: FADE OUT “Ye Banks And Braes O’ Bonnie Doon”.

FADE TO:

SOUNDTRACK: BEGIN “Hoochie Coochie Man” by Steppenwolf.

INT. OAKWOOD CAFE. NIGHT. B&W.

Coltrane, blues gear, alone on stage, plugs in a Fender 
stratocaster electric guitar, begins to play.
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INT. BUNNY'S RESIDENCE. KITCHEN. NIGHT. B&W.

Bunny, barefoot and in the kitchen, panties, tank top, dances 
to the music as she puts the finishing touches on dinner.

Bunny’s hips sway as she removes the meat loaf from the oven. 

EXT. OAKWOOD CAFE. NIGHT. B&W.

So-hyun and Skipper run past the Oakwood Cafe, racing. Rick 
follows behind.

INT. OAKWOOD CAFE. NIGHT. B&W.

Coltrane solos on his guitar.

INT. BUNNY'S RESIDENCE. KITCHEN. NIGHT. B&W.

Bunny grabs a wooden spoon, closes her eyes, gets down.

EXT. BUNNY’S RESIDENCE. NIGHT. B&W.

Skipper and So-Hyun run ahead towards the front door.

Skipper opens the door, runs in, calls back.

SKIPPER
Just come in I gotta pee.

Skipper rushes ahead through the house.

INT. OAKWOOD CAFE. NIGHT. B&W.

Coltrane breaks out the glass bottle slide for his guitar.

INT. BUNNY’S RESIDENCE. KITCHEN. NIGHT. B&W.

Rick, alone, enters the house, slowly approaches the 
kitchen...

...where Bunny, eyes closed, gets down to the music. 

Rick, frozen, stares.

(beat)
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A cooking timer alarm goes off.

CUT TO:

INT. BUNNY’S RESIDENCE. KITCHEN. NIGHT. (BACK TO COLOR).

Bunny opens her eyes, notices Rick, screams, grabs the hot 
water from the stove, tosses it at Rick.

RICK
Wait!

The water hits Rick in the arm.

RICK (CONT’D)
Oww!

Bunny grabs a butcher’s knife, prepares.

BUNNY
Come on motherfucker!

Rick, calms, cools his arm.

RICK
Wait. Wait!

Rick calls for Skipper.

RICK (CONT’D)
Skipper! Skipper!

Skipper skips around the corner carrying So-Hyun, smiles at 
Bunny.

SKIPPER
Hi mom. Oh, this is Rick 
Springfield, he’s harmless. 

Bunny eyes Rick.

BUNNY
Why is he here?

Rick points to So-Hyun.

RICK
That’s my dog.

Bunny notices So-Hyun, gets gigil with Skipper.

BUNNY
Aww...who’s this little princess?
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Bunny realizes she is in her undies.

BUNNY (CONT’D)
Oh shit. 

Bunny grabs her mouth, rushes out of the kitchen.

BUNNY (CONT’D)
Excuse me.

Walks past Rick.

BUNNY (CONT’D)
Excuse me.

Skipper calls after Bunny.

SKIPPER
Mom can Rick stay for dinner?

Bunny regains her composure.

BUNNY
Is he must.

Rick and Skipper alone.

RICK
Orca fat huh?

Skipper smiles, shrugs her shoulders, winks.

SOUNDTRACK: FADE OUT “Hoochie Coochie Man”.

CUT TO:

SOUNDTRACK: BEGIN “Waltz Across Texas” by Willie Nelson.

INT. BUNNY'S RESIDENCE. DINING. NIGHT.

Bunny, Rick, and Skipper seated at the dinner table. Proper. 
Rockwell. So-Hyun chews a bone on the floor.

Bunny passes the mashed potatoes to Rick.

BUNNY
Now what did I say about staying 
out after dark Skip?

Rick takes the potatoes.

RICK
Thank you mam.
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SKIPPER   
That I shouldn’t do it and if I 
absolutely have to then I should 
call to let you know.

Skipper starts to get sassy, looks to Rick for support.

RICK
Sounds like a reasonable rule to 
me.

Bunny smiles, turns to Rick.

BUNNY
Exactly.

Skipper takes the mashed potatoes from Rick.

Bunny quickly gets up.

BUNNY (CONT’D)
Anybody want a supper roll?

Bunny bounces to the kitchen...

INT. BUNNY'S RESIDENCE. KITCHEN. NIGHT.

...grabs the basket of supper rolls, quickly checks her hair 
in the window refection, winks at herself, heads back to the 
dining area.

INT. BUNNY’S RESIDENCE. DINING. NIGHT.

Skipper raises her hand, too eager to be taken seriously.

SKIPPER
Oh. Me. Me.

Rick chuckles.

RICK
Yeah. Me too.

Bunny returns with the supper rolls, walks behind Rick, 
places the basket between Rick and Skipper, ever so slightly 
brushes past Rick, holds a backwards gaze slightly too long, 
slides back into her seat, now more relaxed.

BUNNY
Good. So. Let’s eat. 

Skipper interjects.
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SKIPPER
Wait, wait. Aren’t we going to say 
grace? 

Bunny, quizzical.

SKIPPER (CONT’D)
Seeing as we have company.

Rick makes fun of himself.

RICK
I didn’t realize I was “company”. 

BUNNY
Well we’ll see. Maybe.

Bunny smiles. So-hyun jumps into Bunny’s lap. 

BUNNY (CONT’D)
But this little one can stay.

Bunny gets sweet with So-Hyun.

BUNNY (CONT’D)
Ok go then do your grace.

Rick teases slightly.

RICK
Yeah let’s hear you preach kid.

Bunny chuckles.

BUNNY
Ok now bow your heads. Close your 
eyes. We’re gonna do this proper.

Rick and Bunny play along. So-Hyun in Bunny’s lap.

SKIPPER
Dear sweet Jesus. We would like to 
thank you for this beautiful bounty 
laid before us today. I would also 
like to thank you for this 
wonderful woman, my mother, who, 
though she has suffered many long 
nights alone, pining and hungering 
for a true love that...

Bunny clears her throat.

SKIPPER (CONT’D)
Amen.
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Rick smiles.

RICK
Amen.

Bunny shakes her head at Skipper. Skipper, energetic.

SKIPPER
Let’s eat!

Rick chuckles. Everybody digs in.

SOUNDTRACK: FADE OUT “Waltz Across Texas”.

CUT TO:

SOUNDTRACK: BEGIN “Someone To Watch Over Me” by Ella 
Fitzgerald.

INT. BUNNY’S RESIDENCE. LIVING AREA. NIGHT.

Rick, seated on the sofa. Bunny enters from the hallway.

BUNNY
She’s just finishing up some 
homework before bed.

Rick stands.

RICK
Good kid.

Bunny smiles, reflects.

BUNNY
Yeah. Yeah.

Rick steps closer as Bunny walks around the bedroom.

RICK
Her dad?

Bunny meets Rick’s eyes.

BUNNY
Don’t ask.

Rick steps closer.

RICK
And her birth mother?

Bunny gets a bit protective.
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BUNNY
Whew. Even worse.

Rick smiles.

RICK
And you?

BUNNY
And me what?

Rick takes Bunny’s hand.

RICK
I noticed the ring was gone. 

Rick caresses Bunny’s fingers, edging closer.

BUNNY
Yeah it’s gone.

RICK
I’m sure there’s a story there.

BUNNY
There is.

Rick, close. 

RICK
I should probably tell you that...

Bunny closes the distance. A deep kiss.

Bunny places her arms around Rick’s neck, Rick caresses 
Bunny’s arm with his fingers.

RICK (CONT’D)
...that I’m still leaving. Skip and 
I made a...

Bunny runs one hand through Rick’s hair.

BUNNY
...you made a deal...she told me. 
That’s sweet of you to let her keep 
your dog for a week until her 
thing.

Rick and Bunny, loving gaze. Rick chuckles.

RICK
That’s not the deal I remember 
making.
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Bunny kisses Rick again.

BUNNY
Smart kid.

RICK
Smart kid.

Rick seductively runs his fingers up Bunny’s toned thigh, 
Bunny enjoys the pleasure, turns away from Rick, walks 
seductively towards the front door. Rick follows.

Bunny stops at the front door, turns back to Rick, kind eyes.

BUNNY
Rick, I’m sorry about your mother.

Rick smiles, returns the kind gaze.

RICK
That you for that. It was time.

Their eyes meet. 

(beat)

Bunny opens the door, leads Rick to the other side of the 
doorway, turns back inwards as she does.

Bunny, now standing inside, places her hand lovingly on 
Rick’s chest.

BUNNY
Thank you for the kiss.

Rick takes Bunny’s hand. 

RICK
I could...

Rick stops himself.

RICK (CONT’D)
Yeah. Thank you.

Rick starts to leave, Bunny stops him, pulls him close for 
another kiss.

BUNNY
Maybe that will help change your 
mind.

Bunny pulls away. 
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BUNNY (CONT’D)
Good night.

Bunny shuts the door. 

Rick stands, speechless.

SOUNDTRACK: FADE OUT “Someone To Watch Over Me”.

CUT TO:

SOUNDTRACK: BEGIN “A Lonely Night” by The Weeknd.

INT. FINDLAECH DISCO. DANCE FLOOR. NIGHT. MV.

Bunny and Rick alone on the dance floor. Disco.

EXT. RICK'S FOREST. EARLY AFTERNOON. MV.

Rick rips the tarp off of his sundance yellow ‘79 Trans Am.

Rick starts the engine, adjusts the mirror, makes a pistol 
with his hand, points at himself in the mirror. Click. Smile.

INT. FINDLAECH DISCO. NIGHT. MV.

Disco continues. Hands spin. Bunny lifts her dress, gets 
sassy. Rick attracts Bunny, she repels, he follows. 

INT. MOTEL. LATE NIGHT. MV.

Bunny and Rick in bed, passion. Rick on top. Bunny wraps her 
legs around Rick’s back, hooks her feet together, runs her 
fingers through his hair, pulls him to her. Passionate kiss. 

EXT. COUNTY ROAD. DAY. MV.

Rick’s Trans Am speeds down the county main. Windows down, 
wind blows, Rick’s hair. Aviators. Then...a slight smile.

EXT. METHAMPHETAMINE LAB. DAY. MV

Tex and Georgina examine the remains of the exploded lab. 

Georgina, angry, throws boxes of ruined product. 
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INT. BLACK TRUCK. DAY. MV.

Tex Prescott plops into the passenger seat, pulls a folded 
piece of paper from his pocket, opens the paper: 

“588-2300. Bunny. (heart).”

Tex dials the number on his mobile phone.

INT. MOTEL. DAY. MV.

Bunny and Rick in bed. Rick reclined, Bunny against his 
chest. Bunny kisses his chest. 

The phone rings (Unisonic vintage light-up). Bunny reaches 
for it. The couple fall to the floor together. They laugh. 
Bunny rips the cord from the wall, kisses Rick with passion.

INT. BLACK TRUCK. DAY. MV.

Tex drops the phone receiver from his ear, hits disconnect.

Tex stews. Tex throws the phone out of the window.

INT. MOTEL. DAY. MV.

Bunny orgasms.

EXT. BLACK TRUCK. DAY. MV.

Tex destroys the mobile phone with a baseball bat. 

Georgina raises an eyebrow.

EXT. MOTEL. NIGHT. MV.

Rick exits the motel, gets into his car, car backs up.

In the distance, Eugene, atop an ATV, stands guard.

Eugene nods his head, consternation.

EXT. COUNTY ROAD. MOONLIGHT. MV. 

Rick’s Trans Am speeds down the county main.

Light’s appear in the rear view mirror. Rick, eyes of steel.
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EXT. THE HILLS NEAR RINGGOLD. MOONLIGHT. MV.

Coltrane sets the charges to explode another meth lab, runs, 
takes cover. 

The laboratory explodes.

Coltrane places an Atlanta Braves baseball atop a charred 
roll of carpet. 

EXT. COUNTY ROAD. MOONLIGHT. MV.

Black truck pulls to a stop fifteen yards behind Rick’s car 

Georgina, pistol in hand, walks brusquely towards Trans Am.

Rick notes the pistol in his side view mirror, shifts into 
gear, guns it.

The Trans Am accelerates. Georgina grips her weapon with two 
hands. Fires. The rear window of Rick’s Trans Am explodes.

EXT. HILLSIDE. MOONLIGHT. MV.

Eugene Garrison, behind in the hills, aims his rifle, fires.

EXT. COUNTY ROAD. MOONLIGHT. MV.

Black truck, rear window, driver’s side, pierced by two 
bullets. Tex Prescott, passenger side, slumps down, hides.

Georgina, ahead, takes notice, loads another magazine, loads 
the chamber, fires indiscriminately in anger towards the 
hillside. Screams.

Georgina guns the accelerator, truck speeds backwards, spins 
out, Georgina puts it in drive, truck speeds away in the 
direction of town.

EXT. FINDLAECH DISCO. NIGHT. MV.

Coltrane waits at the back entrance. 

BARTENDER exits, grabs Coltrane’s shirt, turns his back to 
the wall, pauses, looks him in the eyes, kisses with passion.

Coltrane walks BARTENDER to her car, kisses her goodbye.
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EXT. PARKING LOT. NIGHT. MV.

Coltrane puts key into the door, turns, lifts door handle. 

Georgina walks up quietly from behind, places barrel of her 
pistol against the back of Coltrane’s head.

Georgina’s thumb cocks the trigger. Coltrane’s eyes close.

SOUNDTRACK: FADE OUT “A Lonely Night”. 

FADE TO:

SOUNDTRACK: BEGIN “Georgia On My Mind” by Oscar Peterson.

INT. OAKWOOD CAFE. NIGHT. B&W.

After hours. Rick and Eugene seated opposite in a booth, 
alone in the dark restaurant.

EUGENE
She’s the type of woman who’s only 
lovin’ if she’s bleedin’. 

RICK
Well I know that now.

EUGENE
You know. When I was in the 
service, before this...

Euguene points to his face...

EUGENE (CONT’D)
...this thing...the first drill 
sergeant I had at basic told 
me...”you know the funny thing 
about you Eugene is...when you say 
you’re going to do something then 
you just do it.” 

RICK
Well yeah.

EUGENE
That’s what I’m saying. Lot of 
folks aren’t like us. 

Eugene takes a serious look at his son.
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EUGENE (CONT’D)
Took me a long time to realize that 
our rules, and our code, it does 
not apply to those who...

Eugene stops himself. 

EUGENE (CONT’D)
...well you know the type I’m 
talking about.

Eugene steadies himself.

EUGENE (CONT’D)
Son you’ve got a choice. They won’t 
stop. There’s too much money at 
stake and we’ve all gone too far. 
You can stay, or you can go, or 
whatever, but as long as you have 
what they want it will never end 
for you, inside or out. 

RICK
And what is it I have they want?

Eugene, proud, warm, reaches across the table and places his 
hand on his son’s heart. 

EUGENE
They want this, what’s inside you. 
That’s what they always want. All 
of ‘em.

Eugene, cold.

EUGENE (CONT’D)
Now execute this fuckin’ bitch so 
we can end this and you can go on 
with a new life.

Rick and his father lock eyes.

RICK
You’re a good man dad. I’m proud of 
you. 

(beat)

RICK (CONT’D)
Well. I’ll be seeing you.

Eugene smiles.
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EUGENE
You’re a better man than me. 

Rick jokes. 

RICK
That’s always been true.

Rick pats his dad on the shoulder as he exits.

EUGENE
(to himself) Yes it has.

Eugene, proud.

SOUNDTRACK: FADE OUT “Georgia On My Mind”.

FADE TO BLACK:
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************************************************************

“The illness of the West is a grasping heart. That of the 
East, a world apart.”

                    - Kim Jong-il

************************************************************

CUT TO:

SOUNDTRACK: BEGIN “Fishin’ In The Dark” by The Nitty Gritty 
Dirt Band.

EXT. COUNTRY HOUSE. DAY.

Rick and Skipper walk up the hill, from the pond, towards the 
house. Rick carriers Skipper’s fishing pole. Skipper carries 
a line of three fish.

Eugene, sitting on the front porch, stands, exclaims.

EUGENE
Hey there partner what’d you get 
there?

Skipper shrugs her shoulders.

SKIPPER
Just some crappie...no bass 
today...but they should grill up 
nice.

Eugene takes skippers line of fish as she skips up the 
stairs. Eugene ruffles her head with his free hand.

SKIPPER (CONT’D)
Two face stop it!

Bunny walks through the screen door.

BUNNY
Oooh. You gonna let her get away 
callin’ you that?

Eugene smiles at the sight of Bunny.

EUGENE
Well darlin’ that little cowgirl 
can call me anything her sweet 
heart desires provided that it 
don’t make mommy cross.
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Bunny laughs, walks towards Rick.

BUNNY
Such a charmer. Is that where you 
get it.

Bunny kisses Rick, pulls back, kisses deeper, slaps Rick 
playfully on the shoulder. 

BUNNY (CONT’D)
Not in front of the elderly...

Bunny walks back into the house. Euegene, proud smile.

EXT. OPEN FIELD PARKING LOT. ABANDONED BUILDING. DAY.

Rick’s Trans Am (back window intact), spins out in the open 
parking lot. The car screeches to a halt.

INT. TRANS AM. DAY.

Rick, passenger seat, and Skipper, driver seat, fall 
forwards, then backwards, as the car screeches to a halt.

Rick and Skipper stare at each other. 

(beat)

They both crack up laughing. Skipper excites.

SKIPPER
I’m gonna do it backwards now!

Rick, calms.

RICK
Whoa. Whoa. I think that’s enough 
for your first lesson.

Skipper, pouty face.

RICK (CONT’D)
Have you forgotten who your mother 
is? Those tricks don’t work on me. 
Save those for...well just save 
those.

Skipper, crosses her arms, cross. Cross.
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EXT. COUNTRY HOUSE. DUSK.

Rick stands, arms crossed, in front of the front door.

DATE, mid-teens, male, Latin ancestry, any accent, walks up 
the steps, hip-hop gear.

Rick looks DATE up and down, comments on his overalls.

RICK
Overalls with one strap? What do 
you think?

Coltrane, beside Rick, police uniform, mirror glasses.

COLTRANE
Homey don’t play that.

DATE starts to properly buckle his overalls.

Rick looks DATE up and down, comments on his earring.

RICK
Dangly earring meeting a woman’s 
parents for the first time?

Rick looks to Coltrane.

COLTRANE
Homey don’t play that.

DATE removes the earring, drops it, kneels down, a condom 
falls from his front pocket.

RICK
Oh homey definitely don’t play 
that. 

Skipper opens the door.

SKIPPER
What’s going on out here?

RICK
Just talkin’.

Skipper looks at Coltrane. Coltrane insists.

COLTRANE
Just talkin’.

DATE stands. 

79.



DATE
Just talkin’

DATE locks eyes with Skipper.

DATE (CONT’D)
Hey.

SKIPPER
Hey you.

Bunny peeks over Skipper’s shoulder.

BUNNY
Dinner’s ready. Hey Coltrane. Hey 
Mr....Date?

Bunny, uncertain, looks at Skipper. Skipper, embarrassed.

Coltrane chuckles. Rick ushers everyone inside.

RICK
Go on now get it while it’s hot.

The front screen door closes.

Rick, stands alone, front porch, deep breaths.

SOUNDTRACK: FADE OUT “Fishin’ In The Dark”.

FADE TO:

SOUNDTRACK: BEGIN “No Scrubs” by TLC.

INT. MILITARY COMPOUND. PRIVATE OFFICE. NIGHT. BEFORE.

RICK, younger, clean-shaven, stands at attention beside, 
GEORGINA, also younger.

PRESIDENT RONALD REAGAN stands, arms crossed, in front of a 
large wooden desk. 

Regan points at Rick.

REAGAN
It will be you son.

RICK
Yes sir.

Georgina, irate, at attention.
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REAGAN
Sir?

Reagan turns to Georgina, kind smile.

REAGAN (CONT’D)
There’s no shame in this mam. They 
will only take one from our 
forces...they’re calling it an 
“advisory role”...anyway. It’s 
done. You’ll get the next one. 

(beat)

REAGAN (CONT’D)
At ease.

Rick and Georgina stand, at ease. 

Georgina, still irate.

GEORGINA
Sir?

Reagan, annoyed, turns to meet Georgina with his eyes. Reagan 
stands, menace.

REAGAN
You forget where you are mam. Now 
that will be all.

Rick, turns to leave.

Georgina, persists, firm.

GEORGINA
Sir I must know. Why him not me?

Reagan takes a long look at Georgina, strokes his chin, walks 
around the wooden desk, sits in a large wooden chair, opens a 
drawer, pulls out two manila folders.

REAGAN
Question 137 on the WCPO special 
aptitude examination booklet.

Reagan opens an exam book, stops, pulls his reading glasses 
out of his pocket, clears his throat.

REAGAN (CONT’D)
If you’re partner...

Reagan lowers kiss glasses, glares at Georgina.
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REAGAN (CONT’D)
...whom you have trained with from 
the beginning...

Reagan focuses again on the booklet.

REAGAN (CONT’D)
Two members of a criminal 
gang...you and your partner...two 
members of a criminal gang are 
arrested and imprisoned. Each 
prisoner is in solitary confinement 
with no means of communicating with 
the other. The prosecutors lack 
sufficient evidence to convict the 
pair on the principal charge, but 
they have enough to convict both on 
a lesser charge. Simultaneously, 
the prosecutors offer each prisoner 
a bargain. Each prisoner is given 
the opportunity either to betray 
the other by testifying that the 
other committed the crime, or to 
cooperate with the other by 
remaining silent. The offer is.

Reagan, takes a sip of water, smiles.

REAGAN (CONT’D)
If A and B betray the other, each 
of them serves two years in prison. 

Reagan points back and forth from Rick to Georgina.

REAGAN (CONT’D)
If A betrays B but B remains 
silent, A will be set free and B 
will serve three years in prison 
(and vice versa). If A and B both 
remain silent, both of them will 
serve only one year in prison (on 
the lesser charge).

Reagan closes the booklet, stands, places both his hands atop 
his desk.

REAGAN (CONT’D)
So, what we’re your answers. 
Squeal? Or stand with your partner?

Reagan looks at Rick.
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REAGAN (CONT’D)
I know what his answer was. Now, 
mam, what was yours?

Reagan looks hard at Georgina.

GEORGINA
I gave the right answer.

Reagan shakes his head.

REAGAN
No. You wrote the right answer. 
But. Your eyes betrayed you. I 
watched the tapes. You squealed 
like a little pig.

Reagan squeals loudly at Georgina.

Georgina, spooked. Reagan, calmer.

REAGAN (CONT’D)
You’re good. One of the best actors 
I’ve ever seen. But I’m better. Now 
get the fuck out of my country!

Reagan gets into Georgina’s grill.

Georgina shows her true face. Goblin.

SOUNDTRACK: END “No Scrubs”.

CUT TO:

SOUNDTRACK: BEGIN “Little Wing” by Stevie Ray Vaughan.

EXT. COUNTRY HOUSE. NIGHT.

Rick, bearded, standing on the front porch, reflects. Bunny, 
comes up slow, gentle from behind, speaks softly.

BUNNY
Babe we’re all waiting for you.

Rick turns and puts his arms around Bunny, she reciprocates.

RICK
Really? You waited.

BUNNY
Well not really, but I did tell 
them...
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Rick kisses Bunny.

Bunny, a bit taken aback, but charmed.

BUNNY (CONT’D)
What was that for?

Rick looks at Bunny with loving eyes, smiles, a tear falls.

BUNNY (CONT’D)
Stop or you’ll make me cry.

Bunny gathers herself.

BUNNY (CONT’D)
Come on boy, let’s go.

Rick chuckles, Bunny leads him by the hand into the house.

INT. COUNTRY HOUSE. LIVING ROOM / KITCHEN. NIGHT.

Bunny leads Rick by the hand through the dining room, 
kitchen. 

The dining room is disheveled from dinner. 

BUNNY
I’ll clear this.

RICK
You sure?

BUNNY
Yeah, you go say goodnight.

Bunny begins to clear the table.

INT. COUNTRY HOUSE. SKIPPER’S ROOM. NIGHT.

Rick stands at the entrance to Skipper’s room. Skipper, PJs, 
in bed with So-Hyun, makes notes in her Trapper Keeper.

RICK
Lights out.

Skipper, sassy.

SKIPPER
Haha yeah right. Nice try.

So-hyun licks Skipper’s face. Skipper laughs.
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SKIPPER (CONT’D)
She’s like a stuffed animal that 
kisses.

Rick chuckles. 

RICK
Night kiddo.

Skipper smiles.

SKIPPER
Good night Rick-tard.

Rick chuckles. 

RICK
Take good care of my wolf for me.

SKIPPER
I will.

Rick, dead serious.

RICK
She only bites when goblins come 
around.

SKIPPER
Goblins?

Rick offs the light switch. Darkness.

INT. COLTRANE’S APARTMENT. NIGHT.

BARTENDER flips the light switch on. Mood lighting.

Coltrane in bed. Silk sheets. Bartender approaches, crawls 
into bed. The lovers embrace. A long kiss.

Coltrane kisses her ribs, stomach, thigh. Bartender runs her 
fingers through Coltrane’s hair, squeezes.

INT. COUNTRY HOUSE. KITCHEN. NIGHT.

Bunny and Rick do the dishes together. Rick washes, Bunny 
dries. The moment sinks in. 

Rick hands Bunny the last wet dish, Bunny dries. Rick hands 
Bunny a motel key, smiles.
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RICK
See you in two shakes.

Bunny, sad, puts on her best act, salutes.

INT. COLTRANE'S APARTMENT. NIGHT.

Coltrane and Bartender make love. (nudity optional)

INT. MOTEL. NIGHT.

Bunny and Rick make love. (nudity optional)

SOUNDTRACK: FADE OUT “Little Wing”.

CUT TO:

SOUNDTRACK: BEGIN “Danny Boy” by Judy Garland.

INT. COLTRANE’S APARTMENT. MORNING. 

Coltrane and Bartender talk in bed.

BARTENDER
So he’s really gonna leave that 
sweet woman and that poor child?

COLTRANE
It’s not as though he has much of a 
choice.

BARTENDER
Not how I see it.

Coltrane chuckles.

COLTRANE
Oh do tell. This I must hear. 

Bartender snuggles up.

BARTENDER
Well...

Bartender kisses Coltrane.

INT. MOTEL. MORNING. 

Rick gathers his belongings, Bunny sits watching. Bunny 
stands.
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BUNNY
Can’t we just both come with 
you...we could.

Rick smiles softly at Bunny.

RICK
You’d do that? That’s sweet.

(beat)

RICK (CONT’D)
A woman who is sweet to me. 

Rick smiles.

RICK (CONT’D)
You could come, but then you 
wouldn’t be safe. I could stay, but 
then you wouldn’t be safe. We’ve 
been around and around...

Bunny interjects.

BUNNY
...you could stay and we can be 
safe. 

RICK
They won’t stop for anything. And I 
won’t kill again. 

Bunny steps to the window.

BUNNY
You’re killing me. You’re breaking 
my heart.

Rick tries to comfort Bunny, she pulls away.

(beat)

Rick fingers his car keys.

RICK
I’ll see you later this morning.

Rick places his hands on each side of Bunny’s shoulders.

RICK (CONT’D)
I love you.

Tears stream down Bunny’s face.
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BUNNY
If you loved me you’d stay.

Rick hangs his head.

RICK
If you only knew the kind of effect 
that kind of language has on me.

Rick looks Bunny clear in the eyes.

RICK (CONT’D)
I love you. And right now that’s 
not the most important thing.

BUNNY
It’s the only thing.

Rick smiles, takes Bunny’s hand, they embrace.

INT. BUNNY'S RESIDENCE. KITCHEN. MORNING.

Bunny sits, drinking a cup of coffee. 

(beat)

Tears stream down her face. So-Hyun jumps in her lap, whines.

Bunny lets out a slight laugh, pets So-Hyun on the head.

BUNNY
It’s somehow going to all work out. 
That’s what you’re trying to tell 
me girl?

Bunny holds So-Hyun. Catharsis.

EXT. COLTRANE'S APARTMENT. MORNING.

Coltrane kisses Bartender, standing inside the front door.

COLTRANE
Remember I’m driving South today. 
Could be a few days.

Bartender touches Coltrane’s chest.

BARTENDER
You’ll call from the road?

Coltrane smiles.
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COLTRANE
You know it.

(beat)

BARTENDER
You’re a good man Coltrane.

Coltrane, steady.

COLTRANE
You bring it out in me.

Coltrane hugs Bartender, kisses her on the head.

Bartender starts to cry. Coltrane, kind, wipes her tears.

COLTRANE (CONT’D)
You’re still feeling bad for them?

Bartender nods, Coltrane embraces.

COLTRANE (CONT’D)
That’s your kind heart. That’s why 
I love you.

Bartender squeezes Coltrane tight.

SOUNDTRACK: FADE OUT “Danny Boy”.

FADE TO:

SOUNDTRACK: BEGIN “The Cape” by Patty Griffin.

EXT. COUNTRY POND. DAY.

Skipper and Rick sit on the shore, fishing poles in hand. 

So-Hyun chases grasshoppers.

The float at the end of Skipper’s fishing line bobs.

SKIPPER
I think I got a bite.

Rick, calm.

RICK
Now wait until you know it’s hooked 
and then...

Skipper jerks the float out of the water.
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RICK (CONT’D)
See. Jump the gun and you’ll miss 
the goal.

Skipper looks at Rick.

SKIPPPER
You got a funny way of taking 
something small and turning it into 
a bigger lesson. Like Jesus or 
something.

Skipper teases.

SKIPPER
You’re not Jesus are you?

Rick chuckles.

RICK
God help us if I am. Go on try 
again.

Skipper casts her rod, the bob and hook fly through the air, 
land in the water.

SKIPPER
I’m gonna miss you when you’re gone 
Rick-tard.

RICK
What makes you think I’m leaving?

SKIPPER
They always leave. Ain’t always 
their fault, but one way or another 
that’s been fate’s turn so far.

RICK
Hell of an insight for a teenager.

SKIPPER
I’m one hell of a teenager.

Rick laughs.

RICK
Actually there is something I’ve 
been wanting to talk to you about.

SKIPPER
Here we go.
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RICK
I don’t know the full story with 
you and your birth dad or mom or 
anybody else from the past, and 
frankly it’s none of my business. 
But standing here in front of me 
today I see a strong young woman 
with a proud strong heart...maybe 
too proud, but strong. Real strong.

SKIPPER
Thanks Rick-tard. You’d make a good 
dad.

RICK
Hey Skip? I’m not leaving. I’ll 
never leave, but I do have to go 
soon.

SKIPPER
Why?

RICK
It won’t be safe for you and your 
mother as long as I’m around you.

SKIPPER
Tex Prescott?

RICK
And North Korea.

Skipper scoffs.

RICK (CONT’D)
But Skip. Whatever those other 
didn’t see in you. I see it. And 
I’m proud of you. If you’d like, I 
could adopt you. In our hearts. I 
won’t always be around, but we can 
write, and you can tell me about 
school and boys and all that stuff. 
Ask for help. And you know, when 
I’m settled, I could get a phone. 
Send a number. What I’m saying is 
when you need someone I can be 
there.

Skipper, touched.

SKIPPER
Well what about you and mom? 
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RICK
That’s. That’s its own thing. We 
talked about this. It’s separate 
from me and her. This will always 
be there for you no matter what 
happens with your mom and I.

Skipper teases.

SKIPPER
Even if I’m a little shit?

RICK
Maybe not then.

They laugh. Skipper, earnest.

SKIPPER
Even if I need someone to hate?

Rick, understanding.

RICK
It’s part of the job.

Skipper smiles.

SKIPPER
Doesn’t seem fair. 

RICK
It rarely is.

Skipper gives Rick a warm hug.

SKIPPPER
I love you Rick-tard.

RICK
I love you too kiddo.

Rick places his palm on the back of Skipper’s head.

So-Hyun barks, float pulls underwater, Skipper’s pole jerks.

RICK (CONT’D)
Hey. Hey!

Skipper notices, gets excited, jerks the pole, reels in the 
line. They laugh. Friendship. 

SOUNDTRACK: FADE OUT “The Cape”.

FADE TO:
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SOUNDTRACK: BEGIN “The Famous Final Scene” by Bob Seger.

EXT. COUNTRY HOUSE. MORNING. GREY SKIES.

Bunny, Skipper, So-Hyun, Coltrane, Bartender wave goodbye.

Eugene’s truck recedes into the distance. Rick watches the 
house and friends become smaller. 

Skipper holds, So-Hyun, Coltrane and Bartender turn back 
towards the house.

Bunny takes three quick steps towards the receding truck, 
catches herself.

Rick notices Bunny’s steps, turns to look back.

Eugene, consternation, keeps driving.

EXT. MOUNTAIN HIGHWAY. MORNING. GREY SKIES.

Eugene’s truck climbs the mountain freeway. Mountain mist as 
the truck clears the top of the mountain.

INT. EUGENE’S TRUCK. MORNING. GREY SKIES.

Rick and Eugene ride in silence.

(beat)

Eugene adjusts the rear view mirror. A passing car flashes 
their lights.

RICK
Careful. Smokeys down the mountain.

EUGENE
Copy that.

(beat)

EUGENE (CONT’D)
Did I ever tell you the story of 
how I lost this eye?

Rick, disinterested.

RICK
Yes.

Eugene, tries to lighten the mood.

93.



EUGENE
Did I tell you the version with or 
without...

Rick, interrupts.

RICK
Dad, please.

Eugene smiles.

(beat)

RICK (CONT’D)
Thanks for taking me. Coltrane 
could have done it.

Euguene, kind eyes.

EUGENE
No son. Some trips a father should 
make.

Rick, starts to tear up.

RICK
Dad, I...

EUGENE
I know son. Me too.

Rick, looks his dad in the eyes, nods his head, strengthens 
himself, looks at the mountains behind him.

RICK
Maybe I won’t die in these 
mountains like I thought.

Eugene, deadpan.

EUGENE
Oh I don’t know. These break pads 
been grinding for about six 
months...you never know. Today 
could still be your day.

Rick chuckles.

RICK
Yeah.

Eugene turns up the radio, begins to sing.
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EXT. GAS STATION. DOWN THE ROAD. DAY.

Rick gases up the truck. Eugene walks inside for snacks. 

Gas pumps. Rick stares into the distance.

(beat)

A bark. Another bark. Rick looks into the bed of the truck. 
There, in the truck, amidst boxes and blankets, So-Hyun.

Rick softens, picks up So-Hyun into his arms.

RICK
Well hey there little missie. I’m 
so glad to see you.

Rick holds his dog and cries. 

So-Hyun, playful, licks his face. Rick laughs.

RICK (CONT’D)
We’re gonna have to get you back to 
Skipper before she worries.

Rick takes a look in the truck bed.

RICK (CONT’D)
How did you get in here you little 
booger? I saw you in Skip’s arms.

So-Hyun looks at Rick, winks. Rick, quizzical.

Eugene walks back towards the truck.

EUGENE
Did you find a stray?

RICK
Something like that.

Eugene pats Rick on the head.

EUGENE
Guess he wasn’t ready to let you go 
just yet. Good dog. 

Eugene looks at this son.

RICK
Smart dog.

Rick looks at his father.
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EUGENE
Well we better get on down the road 
if we’re gonna it back there by 
dark. Get this guy back home. 
Then...what do you say we try again 
tomorrow morning? 

Rick, no reaction.

RICK
Hmm. Guess it’s the only thing to 
do.

Eugene, serious.

EUGENE
Guess so. Come on. I’ll drive.

Eugene and Rick get into the truck.

INT. EUGENE'S TRUCK. DAY.

Eugene drives. Rick, holding Trigger close, looks out the 
window.

The clouds part, rays of light appear.

Trigger barks. Rick smiles.

EUGENE
Home again home again jiggidy jig.

Eugene and Rick laugh.

EXT. MOUNTAIN HIGHWAY. DAY.

A vanilla sky unfolds as Eugene’s truck climbs back over the 
mountains towards home.

SOUNDTRACK: FADE OUT “The Famous Final Scene”.

FADE TO BLACK:

EXT. SMALL TOWN USA. MAIN STREET. DAY.

Skipper sits eating ice cream on a bench. Trigger / So-Hyun, 
beside her, waits for scraps.

So-Hyun’s ear perks up, she barks, whines, whimpers, cowers 
close beside Skipper.
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SKIPPER
What is it missie?

Skipper turns to see a SLENDER WOMAN, female, late-20’s, 
walking slowly up the sidewalk.

SLENDER WOMAN
And I heard, as it were, the noise 
of thunder. One of the four beasts 
saying see. And I saw. And behold a 
white horse. And it’s name that sat 
on him was death. And hell followed 
with him.

Skipper, awestruck.

SKIPPER
Who are you?

Slender Woman smiles, sly, at Skipper.

SLENDER WOMAN
I’m North Korea.

Skipper, fear.

CUT TO:

SOUNDTRACK: BEGIN “The Man Comes Around” by Johnny Cash.

INT. MUSIC BAR. RYUGYONG HOTEL BASEMENT. PYONGYANG, NORTH 
KOREA. NEAR FUTURE. NIGHT. MV.

Rick, slightly older, on stage, begins the song. Rick plays 
guitar. Bunny dances Sassy on stage. 

North Korea watches the show, offstage. Smiles.

EXT. COUNTRY HOUSE. DAY. MV.

North Korea, heels, walks the front steps, shotgun, cocks.

North Korea blasts the front door with a shotgun blast.

INT. COUNTRY HOUSE. DAY. MV.

Bunny jerks to attention, runs to the kitchen, grabs the 
assault rifle in the broom closet, walks calm, back towards 
the front door, opens fire. 
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North Korea dives. Bunny, spraying bullets, walks backwards 
out the back door, turns, walks to the forest, reloads.

INT. MUSIC BAR. NIGHT. MV.

Rick & Bunny. Coltrane plays drums.

Coltrane’s Bartender serves up drinks to DPK soldiers. 
Cheers.

Skipper, dressed as Shirley Temple, does a dance with So-
Hyun. The crowd eats it up.

EXT. COUNTRY FOREST. DAY. MV.

Bunny loads the chamber on her assault rifle.

From behind a tree, Tex Prescott tosses a stick of dynamite.

Explosions in Bunny’s vicinity. 

Georgina, AK-47, appears from behind another tree. Bullets 
spray on the toolshed behind Bunny, she hits the deck.

EXT. COUNTRY FOREST. DAY. MV.

The front door to the shed explodes open.

Coltrane, gun of Rambo in hand, opens fire on Georgina, 
launches a grenade in Tex’s direction.

Tex runs as the grenade explodes his tree.

Coltrane’s Bartender, barefoot, short shorts, pistol in each 
hand, opens fires, blows smoke from her barrels.

INT. MUSIC BAR. NIGHT. MV.

Rick plays guitar and sings on stage. Bunny harmonizes.

EXT. COUNTRY FOREST. DAY. MV.

Tex Prescott sneaks around the corner, points a shotgun at 
Bunny’s back. 

Coltrane appears from behind a tree, shotgun in hand, ends 
Tex. Ends Tex again. Ends Tex again.
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INT. MUSIC BAR. NIGHT. MV.

The crowd cheers. Film footage from the Country Forest battle 
is projected on the bar wall. 

The crowd cheers at Tex is ended. Rick and Bunny, back to 
back, on stage.

EXT. COUNTRY FOREST. DAY. MV.

Bunny drags Georgina by the hair into a clearing, spits on 
her, steps back, allows Georgina to rise.

Bunny and Georgina, hand to hand combat. Georgina, goblin 
face. Bunny wins.

INT. MUSIC BAR. NIGHT. MV.

Film footage projected on the wall. The crowd cheers as Bunny 
beats down Georgina.

On stage, the music continues, lip sync, Bunny mouths to Rick 
“I love you”. Rick, playful pretends he can’t hear / 
understand. They both laugh. 

EXT. COUNTRY FOREST. DAY. MV.

North Korea opens fire on Bunny’s position. Bunny dives.

The back door of the house kicks open. 

Rick, shotgun in hand, walks through the door, opens fire on 
North Korea as she dives behind the bushes.

Eugene Garrison hits the Trigger on explosions in the forest. 

North Korea runs out into the clearing. Bunny, Rick, Eugene, 
Coltrane, Bartender surround North Korea.

Rick eyes North Korea. North Korea smiles. 

Goblins emerge from the forest, surround the heroes.

The heroes drop their weapons, put their arms in the air.

FADE TO BLACK.

SOUNDTRACK: PLAY TO END “The Man Comes Around”.

---- Roll Credits ----
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